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Maximising value in a connected world

This has been a year of tremendous progress
at Sacem. As one of the world’s leading
authors’ rights organisations, our mission
is to protect and enhance the value of our
members’ rights, and to inspire a strong and
sustainable future for our industry.
In an increasingly connected world, our investment
in technology and commitment to maximising value
for creators have resulted in another record year
of collections and distributions, and an enlarged
global footprint. We collected €884m in royalties
and distributed €769m to around 298,000 creators
around the world. Including mandates, we collected
almost €1.4bn and distributed more than €1.2bn.
In addition, we play a core role in cultural and
artistic development within France and internationally,
investing over €57.7m in social and cultural
programmes to support talent and creativity
across all ages, activities and communities.
Over the long term, our objectives are to continue
to invest in technology leadership and processes
to drive efficiency and maximise value for our
members, and to support artistic creativity and
long-term cultural sustainability.

Alexandre Desplat
Composer
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Welcome to our
2016 Annual Report.
If you would like to learn
more about Sacem,
please visit our website
at sacem.fr
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At a glance – an overview of Sacem in 2016

LEADING THE WAY
IN A RAPIDLY
EVOLVING GLOBAL
MARKETPLACE

Sacem is the most international of
all the authors’ societies in the world.
We are proud to be at the forefront
of our increasingly global industry –
maximising the value of authors’ rights,
investing in technology, driving strategic
partnerships and ensuring that royalties
are distributed efficiently, accurately
and fairly.

Foreign members by region %
Stromae

Songwriter/composer/
performer
Belgium

Europe

North America

36%
7%

Middle East

Oumou Sangaré

Songwriter/composer/
performer
Mali

Africa

South America

40%

Coeur de Pirate

Songwriter/composer/
performer
Canada

9%

Chico Buarque

Songwriter/composer/
performer
Brazil
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6%

Trio Joubran

Composers/performers
Palestine
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Sacem in 2016
We collected
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Financial statements

Total number
of members

161,170

€884.3m
+2.6%

166

nationalities represented

19,650
foreign members

For more information on what we do
please see our Business Model on p.24

We distributed

Net cost-to-collection ratio

€769.1m

16.2%

+4.8%

Key drivers
• Protect and defend our members, their rights,
their interests and our repertoire
Anggun

Songwriter/composer/
performer
Indonesia

Asia Pacific

2%

• Develop close and trusted partnership relations
with our clients
• Strengthen our presence on the international stage
• Base our activities on an effective regional network
and innovative technologies
• Defend tirelessly the system of remuneration for
private copying

Sacem in numbers

298,000

2.2m

>130

719,000

Songwriters, composers and
publishers around the world who
benefited from royalties distributed
by Sacem.

Territories covered by the multi-territory
online copyright contracts negotiated
by Sacem.

Works on which royalties were
distributed.

Contracts completed by Sacem
with 500,000 customers.
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President’s statement

OUR COMMITMENT
IS UNWAVERING

“For 166 years we have
been at the heart of
culture and creativity.
Our promise is to our
members who we
support and promote.
We are committed
to capturing the full
value of our members’
music wherever it
may be, and creating
a sustainable cultural
future for everyone.”
Jean-Claude Petit
Composer, Conductor,
President of the Board of Directors
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We are working hard to
ensure the best returns for
our members, and to create
a sustainable environment in
which culture and creativity
can flourish.
Our organisation, The Society of Authors,
Composers and Publishers of Music,
is structured around three fundamental
values:
• a commitment: defending authors’
rights
• an organisational model: the
cooperative
• a principle of solidarity: collective
management
Defining authors’ rights in the 18th
century signalled the end of privileges
linked to the Ancien Régime: for the
first time the position of authors was
officially recognised, and their rights
no longer depended on arbitrary
judgements. The development of society
increased recognition of authors and
their rights over time with the result that
being able to make a living from their
work guaranteed authors’ freedom
of expression as an accepted human
right. Today, there are new and active
challenges to authors’ rights, which
are once more placing authors under
increasing threat and bringing an
atmosphere of precariousness and
insecurity to the creative environment.

It is in France that the groundwork
for authors’ rights and collective
management was established, paving
the way for the founding of Sacem
in the 19th century. Organised on a
cooperative principle, it is the world’s
most experienced authors’ society.
Managed by its members, it acts on their
behalf by negotiating to obtain proper
remuneration for their works, however
and wherever they are experienced.
Based on solidarity among professionals,
collective management enables
members to ensure effective protection
for their creations and consequently to
benefit from the remuneration which is
their due. Far from vanishing with each
technological advance as predicted
by some, collective management has
proved throughout the 20th century,
and even more today, that it remains the
most effective and efficient way to adapt
to change and allow creators to earn a
living from their professions. The rise of
the internet and digital technology make
it all the more indispensable to defend
the interests of creators in the face of
mass illegal exploitation of their works,
the power of new digital players and lack
of fighting spirit on the European level.
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I would like to say a personal thank
you to all our members in France and
around the world for their support during
the year and for their extremely helpful
feedback to our survey. Above all, I salute
them for their creativity and inspiration.
We do not exist without them, and
I would like to reassure each and every
one that we will continue to put all our
energy and expertise into maximising
value for them, wherever they may be.

Jean-Claude Petit
Composer, Conductor,
President of the Board of Directors

With its long history of strong attachment
to the values of solidarity, Sacem has
long recognised its responsibilities for
helping members overcome occasional
difficulties and better supporting them
when they retire. It is also with this
spirit of openness that we carried out
a consultative members’ survey during
the year to help determine expectations
in order to continue developing the
right initiatives and providing ever more
appropriate support.
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Chief Executive’s Q&A

“WE ARE DRIVING VALUE
IN AN INCREASINGLY
GLOBAL MARKETPLACE”
How did Sacem perform
in 2016?
Sacem achieved a record volume of
collections and – crucially – distributed a
record level of royalties in 2016. Collections
from online platforms rose 42.6%, driven
by the continued rise in music streaming.
In total we collected €884 million in
royalties and distributed €769 million.
When mandates are also taken into
account, we collected almost €1.4 billion
and distributed more than €1.2 billion to
around 298,000 creators worldwide.
These mandates are related to both to
authors’ and neighbouring rights. The
scale of our 2016 results demonstrates
the broad footprint of our activities, which
encompass both our own members and
other right owners.

“We are pioneers in a
rapidly evolving global
marketplace, committed
to maximizing the value
of our members’ rights
in a connected online
world. Our investment
in technology and
strategic alliances
allows us to capture
the value of online
music for both creators
and publishers.”
Jean-Noël Tronc
Chief Executive Officer
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We have also established tight
procedures related to cost discipline at
the same as investing heavily in our digital
transformation. We agreed a key labour
agreement related to profit sharing and
pension rights and this has incurred €0.5
million of cost during 2016, with a further
€3.7 million expected in 2017.

What have been the highlights
for Sacem in 2016?
In 2016, we made significant progress
in two major initiatives: compliance with
the European Directive on Collective
management organisation (CMO)
regulation; and the development of a
platform in conjunction with IBM that will
help us manage ever increasing volumes
of data more efficiently and accurately.
Sacem was proud to be the first French
collective management organisation
to vote for statutory reform and ensure
our compliance with the European
Directive to regulate CMO transparency
and governance.

Strategic review

The directive was drafted in February 2014
and came in force as of 22 December
2016. At Sacem we are committed to
achieving the highest possible levels of
transparency as we continue our efforts to
improve efficiency. At the same time, we
have continued to enhance and expand
our portfolio of services and improve levels
of accountability.

In parallel with this, we are collaborating
with IBM on an initiative to use blockchain
technology, in partnership with our
counterparts at ASCAP, the American
Society for Composers, Authors and
Publishers, and the UK’s PRS for Music,
to prototype a new shared system for
accurate management of information on
authors’ rights.

In 2016, we achieved sweeping
transformation at Sacem with clear and
encouraging results on the back of our
accelerated efforts to digitise our service
offering. We delivered a strong financial
performance, as well as investing in a
range of partnerships and technological
initiatives designed to further enhance our
scope and capabilities.

Under the initiative, the three CMOs are
working with IBM to leverage open source
Hyperledger blockchain technology in
order to verify and correct ownership
information and conflicts.

We remain focused on our members’
needs, and consequently conducted an
extensive survey during the year to ensure
that we are fully aware of their current
opinions as well as any concerns they may
have for the future.

 hat steps have you been
W
taking to manage the explosion
of data?

These two partnerships have resulted
from our focus in recent years on
facilitating the exchange of metadata
within the music industry to provide
greater transparency and efficiency, as
well as fair returns and innovative services
for all our members globally.

 ow has your international
H
presence evolved – and how
does this benefit members?

We have made a substantial investment
in technology to enable us to manage the
explosion of data that has accompanied
the exponential growth in music
consumption on online platforms.

We built our international presence very
successfully in 2016 through strong
partnerships and remain at the forefront
of global digital distribution deals. Sacem
now has 150 contracts for online services,
of which 33 are with global players, with
13% of our membership now originating
from 166 countries.

In 2016 Sacem processed 2.60 trillion
music usage data points. The key element
that will enable us to pay the royalties
that are due to our members is the
identification of work published online.
The URights platform we are developing
with IBM will enable us to achieve this to
high levels of efficiency and accuracy.

In June 2016, we signed an agreement
with SOCAN, the Society of Composers
Authors & Music Publishers of Canada.
This will enable SOCAN’s 135,000
songwriter, composer and music
publisher members to participate in large
pan-European deals with digital service
providers (DSPs).

This IBM partnership is the outcome of
our strategic decision to outsource digital
identification to a global partner to ensure
that our services are at the cutting edge
of big data analysis whilst we maintain
strategic control of the platform. At the
same time, costs will be shared by other
CMOs who will also be able to access
the platform.

In 2016, Sacem also renewed agreement
partnership with Universal Music
Publishing International (UMPI) and signed
a new one with SoundCloud, the world’s
largest music and audio platform, to bring
Sacem’s repertoire and UMPI’s AngloAmerican repertoire to SoundCloud.
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 hat are the principal outcomes
W
from your members’ survey?
We remain dedicated as ever to providing
an efficient, transparent and value-driven
service for our membership, and totally
committed to sustaining our industry and
nurturing an environment in which creators
can thrive and be properly rewarded.
In 2016, we held a survey of half of our
161,000 members to gain a clearer
understanding of how we can address
their needs and requirements. We are now
working on a two-year strategy designed
strengthen our relationship with our
membership and improve our services.
In order to improve access to information
for members living overseas, for example,
Sacem has appointed a representative in
the US to coordinate on behalf of the 1,150
members resident there.

What are your key priorities for
2017 and beyond?
In 2017, we are looking forward to further
expanding our international reach and
demonstrating to creators worldwide that
Sacem is one of the leading CMOs and
well equipped to collect and distribute their
revenues in the digital age.
In 2016, we invested also more than
€25 million in cultural activities, including
financial support for authors and
composers and for the concert venues,
festivals and producers that enable live
and recorded music to develop and thrive.
Sacem also continued to back a range
of projects to expand artistic education,
particularly amongst young audiences,
and to champion creative genres that sit
outside the mainstream.
In 2017 we will be further developing
these programmes, always mindful of our
responsibility to safeguard the future of
creative endeavour and our key role at the
heart of the creative industries worldwide.

These partnerships build further on deals
we had already agreed with organisations
such as Apple and Spotify and ensure that
all Sacem members receive full and fair
remuneration for their work.
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Market overview

FOCUS ON THE
GLOBAL STREAMING
MARKET
Comparing streaming and
offline distribution

$14.1bn

45%

$104bn

Market share of global digital
music services*

* IFPI

A crowded
music-streaming market

Estimated streaming services revenue
by 2030

Estimated value of streaming music
revenues by 2030

Streaming is the music
industry’s fastest-growing
revenue source, driving music
revenues from $53.9 billion
in 2015 to an estimated $104
billion by 2030 worldwide.
Gen-Z are the ideal target audience
for streaming services. Revenue for
streaming services is also predicted to
see massive growth, from $1.4 billion
in 2015 to an estimated $14.1 billion
by 2030.
The growth in streaming is a global
phenomenon, encompassing previously
small markets and others decimated
by piracy.

2016 Market share
(100.4 million global subscribers)
(%)
Spotify 43.0

Apple Music 20.9

Deezer 6.9

Napster 4.5

Tidal 1.0

Others 24.1

8

Sacem Annual Report 2016

100m+
subscribers to
streaming services
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Streaming on the rise
Geographic breakdown of music services streaming revenue.

46.6%

43.1%

North America

Europe

29.5%
Asia

80.4%
South America

Change in music-listening revenues
Streaming

45.2%

Download

10.5%

Physical

4.5%

48%

Nearly half of streaming music users
say streaming services have exposed
them to more international artists

Customised playlist features such
as Spotify’s Discover Weekly and
Apple Music’s Discovery Mix playlists
prompt cross-border listening. For
example: Mexico is the 6th largest
market globally to Norwegian music
on Spotify.

+1,150%
(between 2010 and 2016)
2012
2013
2014
2015
2016

8
20
31
42
68
100

of consumers
are listening
to more artists
from other
countries
than before

Cross-border listening

Paid streaming subscription users growth
(Users in millions)

2010

24%

Sources: Bloomberg,
FT.com, Goldman Sachs,
IFPI, Midem, MIDia Research,
Statista, The Guardian
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At the forefront of technology

Key trends in 2016

LEADING IN
THE DIGITAL
WORLD
Our success depends on our ability to adapt in a
fragmented online world. Ongoing investment programmes,
partnerships with world-leading technology leaders and
driving forward innovative new projects ensure that we
remain at the forefront of technology, which is at the heart
of our commitment to generating value for our members.

42.6%
Growth in online revenue collection

90%
of online revenues are collected
from multi-territorial platforms

2.6 trillion
music usage data points processed by
Sacem in 2016

Teaming up with IBM
To handle the exponential growth in the volume
of music transactions online and to identify
online rights more effectively, Sacem and IBM
signed a 10 year strategic alliance to develop
URights, a world-class authors’ rights platform.
Built on the IBM Cloud, this platform has been
designed to track and capture the value of
online music for both creators and publishers.
Responding to a marketplace that is
changing every day, Sacem’s expertise
combined with IBM’s advanced solutions
enable us to implement an agile platform
that will deliver more transparency and
efficiency in the protection and monetisation
of artists’ copyrights.”
Steve Canepa
General Manager, Global Telecommunications,
Media & Entertainment Industry, IBM
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See pages 12 and 13 for
more detail.
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Downloads and streams processed by Sacem IT
compared to revenues growth: data volumes the real
challenge for IT systems

Unprecedented
transatlantic agreement
Canada’s Socan awarded us its
mandate for the pan-European
management of its members’ online
rights. It’s the first ever transatlantic
deal to fully represent Canadian
creators in Europe.

983

589
+703%
x8

303
122
25
2013

31
2014

40
2015

56

+128%
x2

2016

Number of acts streams or downloads (billion)
Sacem Online revenues (€ million)

Building a blockchain-based system

Sacem is a reassuring
ally, a partner in my
artistic career, a resource
and an essential meeting place
for professionals.”

Sacem has a long history of innovating for the benefit of its
members. We recognise the potential of blockchain technology
for improving the processes of royalty matching, which
will speed up licensing and reduce costs. In 2017, Sacem
consequently announced the building of a blockchain-based
system with ASCAP (US) and PRS For Music (UK). The three
societies are working with IBM, leveraging open source
blockchain technology from the Linux Foundation, Hyperledger
Fabric, to manage the links between music recordings’
International Standard Recording Codes (ISRCs) and music
works’ International Standard Work Codes (ISWCs).

Joyce Jonathan
Songwriter/composer/performer
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URights

ONLINE BIG DATA
PLATFORM
INCREASING VALUE
FOR CREATORS
Once again at the cutting
edge of innovation, Sacem
has partnered with global
technology leader IBM to
develop an innovative rights
collection and distribution
services platform. URights,
combining Sacem’s expertise
with IBM’s advanced solutions,
will deliver more transparency
and efficiency in the protection
and monetisation of creators’
and publishers’ rights.

10 year strategic alliance
Electronic distribution of music and
advances in the streaming market have
led to an exponential growth of creative
content being consumed around the
world and therefore to a huge volume of
music transactions online. To effectively
identify rights, Sacem and IBM have
joined forces to build a new global online
music authors’ rights management
platform designed to track and capture
the value of online music for creators
and publishers. Built on the IBM Cloud
and infused with analytics solutions,
URights will help to process all the Digital
Service Providers’ outputs through to the
calculation of the rights to be distributed.

Artificial intelligence-based system IBM
Watson Explorer will provide the ability to
analyse structured and unstructured data
to find trends and patterns from the data.
URights’ flexibility will enable identifcation
of the usage of our members’ works in any
digital media.
In respect of cost sharing for development
and processing, the platform is open to
allow other partners to integrate while
preserving the confidentiality of the data.

Value chain: from the DSP to the rights holders
The platform will allow Sacem to provide additional
value to rights owners with increased data analysis
allowing more transparency and a more efficient identification
of online works to help ensure they are compensated fairly.

DSP

Mandates

Transformation
and storage

Members
Creators
Publishers

Distribution

Data ingestion

12

Documentation
database
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Pricing

Identification

Invoicing/
payment DSP

Preparing
Distribution

Strategic review

Sacem is thrilled to partner with
IBM, a global technology leader.
We work constantly to improve our
effectiveness and build on our leading
position. We are pioneers in a rapidly
evolving global marketplace, committed
to maximizing the value of our members’
rights in a fragmented online world – not
just for music rights but also for audiovisual works. We are passionate about
ensuring a sustainable creative future by
using the latest technology to enhance
efficiency in identifying the usage of our
members’ works – in any digital media,
on any web platform. URights will enable
us to better optimise collections and
distributions to our members and for all
the repertoires we are mandated to
protect, in the most transparent way.”

Management report
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Data exploration and business intelligence
Watson Explorer provides real-time
information by combining internal data,
web, external data bases…

User-friendly dashboards
can be easily created to visualise
operational data.

Jean-Noël Tronc
Chief Executive Officer

Benefits for users
URights is open by design to allow other partners to integrate,
such as other collective management organisations across
the world, allowing them to avoid cost duplications and to
enhance data-driven decision making. It will also provide

Big data
All the online process in
a big data environment/
scalability

End-to-end online
From DSR processing
to pre-distribution

customised services tailored to the specific nature of their
local markets. The platform’s flexibility provides Sacem the
ability to identify royalties for creators and publishers in areas
such as audiovisual content.

Real-time overview
From DSP sales reports
to distribution

BI and simulation
For the day to day
management. But also to
help negotiating with DSPs

Enhanced identification
Enhanced automatic
and manual matching/
Innovation (Watson,
Blockchain etc.)

Multi-use
Music and
Audiovisual (SVOD
& VOD)

Multi-society online platform
Ongoing innovation and proof of concept philosophy
surround the project. Advanced analytics solutions, business
intelligence and flexibility of the platform make URights one
of the most efficient tool in today’s digital age.

Multi-documentation,
multi-pricing, multinomenclature models

Data isolation

API management,
open architecture

Adaptable,
modulable

All in one
interface

Annual Report 2016 Sacem
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Innovating for our members

DELIVERING
THE BEST VALUE
FOR CREATORS
We are continually innovating to make sure that maximum
royalties are distributed promptly and accurately. Our
network and cutting edge technology enable us to
maximise collections – meaning that our members can
be confident that they are being properly rewarded.

Sacem really
respects tradition
and its evolution. Its
collection model is
unique in the world
even for international
members.”
Richard Bona
Songwriter/composer/
performer

La Femme
Songwriters/composers/performers

14
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Maximising authors’ rights
We are constantly developing our territorial coverage and
the performance of our regional network. We are increasing
collections for general rights (music sound, concerts,
shows, cinemas, festivals, nightclubs) despite the difficult
economic situation.
Regional network collections
(in Euro millions)
280.7
284.2 (+3.9%)
291.8

2014
2015
2016
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719,000
contracts in 2016 with 500,000
highly diverse clients

70
local offices throughout France

€6.7m
collected directly through the
sacem.fr portal

Online access

76,400
members opened an account on the
sacem.fr portal
Sacem is simply the most
digitally advanced collective
rights manager.”
Ludovic Pouilly
SVP, Institutional & Music Industry
Relations at Deezer.

7,260
works registered online each month

15,000
connections per month on the portal to
consult usage data on works

Annual Report 2016 Sacem
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Investing in the future

ENSURING A
SUSTAINABLE CREATIVE
FUTURE FOR ALL
Sacem has a unique responsibility for the sustainability
of our cultural and creative heritage. Inspiring the future
of creativity and cultural expression is at the core of our
purpose, investing in and nurturing an environment of
opportunity for songwriters, composers and publishers.

Diversifying our resources
Against a background where financial
resources are increasingly precarious
across all repertoires, Sacem is
rethinking its approach in order to
adapt to the sector’s new needs.
By investing in the crowdfunding
field we provide new opportunities
for promotion and dissemination
for creators and encourage them to
make the best use of an innovative
ecosystem in the service of diversity.

Transmitting and sharing with young audiences
The 2016 Freedom of Creation,
Architecture and Heritage Act
established that artistic and
cultural education projects are
eligible for 25% of remuneration
from private copying. Sacem
is a leader in this area: in 2013
we were the first CMO in over
a decade to organise a team
dedicated to artistic education
supporting creation and live
performance for young audiences.

In 2016, we supported 40 shows
and 18 festivals for children. We
strongly support live performance
and the creation of new works
for young people. Every year,
for example, La Fabrique
à Chansons attracts 100
songwriters and composers
and over 2,500 schoolchildren
throughout France.

40

18

shows supported

festivals for children supported
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1,995
Cultural projects supported
(out of the 3,526 projects received
by Sacem) throughout France
and worldwide.

56.6%
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Social responsibility
Our songwriters, composers and music publishers have made
a point of giving their society a strong social dimension. Sacem
concentrates each and every day on developing and strengthening
a model which takes care of creators at every stage of their lives.
As solidarity and mutual help are specifically at the very heart of
its identity, Sacem offers its members individual support services
specialising in all areas of social protection and professional training.

€57.7m
Invested in social and cultural
programmes and aids.

Petit Biscuit
Composer/performer/producer

I’ve been a Sacem member
for nearly 20 years. No other
society in the world could offer me
such a transparent and efficient
model. I was very proud and
honoured to receive Sacem’s
Grand Prix du Jazz 2016.”
Archie Shepp
Songwriter/jazz composer/performer

Annual Report 2016 Sacem
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2016 Highlights

OUR YEAR
AT A GLANCE
Successful

partnerships
Many innovative partnerships
were established in 2016,
including Sacem and Universal
Music Publishing International
signing their first agreement for
the use of both Sacem’s and
Universal’s Anglo-American
repertoire on SoundCloud

SoundCloud

Wagram

The agreement covers 33 European territories.

Wagram entrusted its centralisation contract to Sacem.

Socan

Global mobile applications

First transatlantic partnership guaranteeing
representation for Canadian creators in Europe.

Five contracts with publishers or developers of
mobile applications, further strengthening our global
territorial coverage.

Technological

innovation
Partnerships with schools
Sacem joined forces with the prestigious
school of engineering CentraleSupélec,
TelecomParis and ESILV (École Supérieure
d’Ingénieurs Léonard-de-Vinci), to research
new approaches and projects supporting
authors’ rights and online music — all
designed to develop new ways of thinking
about technological benefits for its members.

URights, a strategic partnership
with IBM

Sacem, co-founder of
The Open Music Initiative (OMI)

Sacem and IBM signed a strategic 10-year
alliance. By pooling their capabilities and
resources, they have created URights, a new
authors' right management platform for online
music. See pages 12-13 for more information.

This initiative, announced by Berklee
College of Music’s Institute for Creative
Entrepreneurship (BerkleeICE), is led by a
broad coalition that includes organisations
and startups across the music industry
ecosystem. The aim of the OMI is to simplify
the way that music creators and rights owners
are identified and compensated. "Facilitating
metadata exchange within the music industry
by using new technologies is a key point
which Sacem has been focused on for a while
to provide more transparency, efficiency, fair
return and innovative services to its members
all over the world. OMI is clearly a step forward
in this direction," said Christophe Waignier,
Resources and Strategy Director at Sacem
who attended the launch in Boston.

Silvano Sansoni, IBM France Vice President Sales
and Jean-Noël Tronc, CEO of Sacem.
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2016 Awards:

Artistic

Cassius
Grand Prix for Best Electronic Music
Catherine Cuny
Wagram Publishing Grand Prix for
Best Music Publishing
Davide Esposito
Grand Prix for Best French Song
(Songwriter – Composer)

Grammy Awards
Sacem members are shining
brightly all over the world:
Angélique Kidjo won the
2016 Grammy Award for Best
World Music Album for Sings,
recorded with the Luxembourg
Philharmonic Orchestra
conducted by Gast Waltzing,
who worked with David Laborier
on the arrangements.

France Musique
Sacem Prize
The composer Marie-Jeanne
Serero received the 10th France
Musique Sacem Prize for Best
Original Soundtrack in René
Féret’s film Anton Chekhov 1890.
During the ceremony, the Radio
France Philharmonic Orchestra
performed Tolérance et Interdits,
composed by Amine Bouhafa –
the winner in 2015 – to honour the
victims of the terrorist attacks in
Paris on 13 November 2015.

Angélique Kidjo and Gast Waltzing

Sacem Grand Prix
Archie Shepp, IAM, Christophe
Maé, Selah Sue, Juliette, Cassius...
on the Folies Bergère stage in
Paris. On Monday 5 December,
the 2016 Sacem Grand Prix
ceremony rewarded an eclectic
list of winners during an exciting
artistic soirée which was full of
surprises for the audience of
professionals and which illustrated
the vitality and diversity of today’s
musical creation. Whether
recognising an entire career
or new talent, these awards
always provide opportunities
to emphasise that, behind the
music we enjoy, there are authors,
composers and publishers,
many of whom remain out of
the spotlight.

Feu! Chatterton
Prix Francis Lemarque for
Best New Talent
Michel Follin
Grand Prix for Best Audiovisual
Writer-Director
IAM
Grand Prix for Best Urban Music
Michel Jonasz
Sacem Special Prize
Juliette
Grand Prix for Best French Song
(creator-performer)
‘Il est où le bonheur’
Prix Rolf Marbot for Best Song of
the Year
Songwriter-Composer:
Christophe Maé
Songwriter: Paul École – Publishers:
Warner Chappell Music France,
Martiprod Éditions, Derrière les
planches DLP
‘Lean on’
Grand Prix for Best International Work
of the Year
Songwriter-Composers: Diplo, DJ
Snake, JR Blender, Mø, Steve Guess
Benoît Menut
Grand Prix for Best Symphonic Music
(young composer)
Jean Musy
Grand Prix for Best Music for Video
Thierry Pécou
Grand Prix for Best Symphonic Music
(career)
Gaspard Proust
Grand Prix for Best Humour
Titi Robin
Grand Prix for Best World Music
Selah Sue
Grand Prix for Best Sacem Repertoire
abroad
Archie Shepp
Grand Prix for Best Jazz

Awards

for Sacem employees and directors
In November, Cécile Rap-Veber,
Director of Licensing and
International, was awarded a
Golden Trophy in the Licensing
Management category at the
Trophées du Droit (see photo).
A few weeks later, Jean-Félix
Choukroun was listed in the Top
50 Customer Relations Managers
in the magazine of the same

name for the implementation of
a strategy for innovative services
targeting Sacem customers.
In January, Véronique Sinclair,
Sacem Chief Information Officer,
received the CIO of the Year award
in the Digital Transformation-SME
category at a ceremony organised
under the aegis of the IT for
Business magazine.

Cécile Rap-Veber, Director of Licensing and International at Sacem
and her team with their award.
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Ideas

and debates
Ideas: Sacem University
Sacem University is a major contributor to the protection and
promotion of authors’ rights through education and training
programmes. In 2016, projects included publications and
documentaries on the profession of dubbing and the history of
mechanical reproduction rights, organisation of the 2nd Authors’
Rights Prize, academic partnerships, participation in a debate for
World Intellectual Property Day, organisation of a colloquium on
streaming at Sacem, participation in lectures on the digital revolution,
a conference on authors’ rights in Korea, support for research and
creation meetings at the Avignon Festival.

https://societe.sacem.fr/universite

In November, Sacem University organised a conference about streaming:
the ecosystem, latest developments and the challenges of royalty
collection and distribution. These issues were addressed in two round
tables featuring experts in the sector and a keynote speech participated
by industry personalities.

Education: Song Factory

Media: La Fabrique Culturelle

2,500 pupils participated in the 2nd Song Factory (Fabrique à
Chansons) event across France. As future artists, children learned
about each step in the process of musical creation, actually becoming
songwriter-composers. This project is part of Sacem’s commitment
to support artistic and cultural education by partnering initiatives
to promote aid programmes for the creation and dissemination of
repertoire targeting young audiences.

Launched by Sacem in January 2016, La Fabrique Culturelle lists
the best of the web every day to decrypt creation behind the scenes:
portraits of ‘dream weavers’, discovering their professions, delving into
the heart of innovation in the cultural sector, highlighting international
artistic and educational events and the economic potential of French
creative industries. La Fabrique Culturelle tracks the kind of information
no one wants to miss with a weekly production of exclusive original
articles dedicated to all those who love culture.
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Mapping

and studies
551 symphonic music festivals
France Festivals, the Paris Philharmonic,
Sacem and CNRS conducted a completely
new study of symphonic music festivals in
France. Identifying 551 festivals – on average
42 in each region, this study illustrates the
vitality of the festivals, which greatly contribute
to boosting activity and creation.

Management report
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1,887 popular music festivals

Electro music

For the third year in a row, CNV, IRMA and
Sacem developed a barometer for popular
music festivals in France, including pop, rock,
jazz, chanson française, electro, world and
traditional music.

The Panorama of Electronic Music, the
first study of its kind in France, provides
a cultural and economic portrait of the
‘French touch’. In particular, it shows that
electro music is worth €416 million — 17%
of all popular music. This category focuses
essentially on live performance: festivals,
clubs and nightclubs represent 82% of
this sector.

The appeal of festivals continues to grow in
France, despite shrinking public subsidies,
with 1,887 popular music festivals of all sizes
and different genres in 1,225 communes
throughout the country. It is interesting to
note that 2 out of 3 festivals are supported
by associations.

https://societe.sacem.fr/en/press-resources/
per-publication/studies/electronic-music-infrance

The changing

world

From vinyl records
to the Internet

Cultural goods online:
transfer of value

In 2016, SDRM (the Society for
the Management of Mechanical
Reproduction Rights) celebrated
its 80th anniversary +1. Since
its foundation, SDRM has been
defending the moral and material
interests of creators and publishers
of music in the area of mechanical
reproduction rights for works
recorded on physical media such as
CDs and videos. To celebrate this
anniversary, it published a book and
a documentary with Sacem University
to emphasise that, despite changes
in media, the reproduction rights are
still presents and even more growing
thanks to the development of the
digital and private copy levy.

Internet platforms such as search engines, social media
and video channels represent €22 billion and reflect
80% of advertising revenue. Would they be as appealing
without the cultural goods to which they provide access?
Representatives of European CMOs appointed research
company Roland Berger to evaluate the contribution of
cultural goods to these platforms’ economic value. The
survey, published in September 2016, reveals in particular
how cultural goods contribute directly to 23% of these
platforms’ revenues. The European Commission has taken
these results into account in the context of the overall
reform of authors’ rights, which includes proposals to adjust
the transfer of value which while lucrative for the new digital
players is at the expense of creators.
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Campaigning
Radio quotas: over 2,000 artists mobilised
Sacem members — songwriters, composers, performers, as well as
artists, authors, filmmakers, painters and other personalities from the
world of culture — are mobilised in the context of the Law on Freedom
of Creation, Architecture and Heritage. All of them have expressed their
support for quotas for cultural diversity on radio, which are subject to
misuse and misappropriation by some stations. Without guaranteed
dissemination, free creation cannot exist and Sacem supports this
mobilisation on behalf of all francophone artists and welcomed the
sensible compromise voted for by members of Parliament.

Elections: music on the campaign trail
With the French Presidential elections in 2017, the music business,
represented by the Tous Pour La Musique Association, opened a largescale nationwide debate on the role of music. After four months of lively
and passionate debate, the Association proposed
13 measures emanating from these collective
discussions. The proposals cover three main
areas: music education and training, the exposure
of music in France and across the world, and
the competitiveness of the industry. Their shared
ambition is to enable music to affect public policy in
proportion with its role in everyday life.

Internet: on behalf of authors’ rights and creation

90 years of Cisac

Fighting piracy

In late June, at the instigation of record producers (IFPI), a thousand
international artists, including David Guetta, Paul McCartney, Lady
Gaga, asked the European Commission to review the legal status
of video platforms. At the start of summer 2016, GESAC (European
Grouping of Authors and Composers’ Societies) also sent the
European Commission an open letter, signed by international artists
including Pedro Almodóvar, Charles Aznavour, Andrea Bocelli and
Albert Uderzo. They all asked for better recognition of authors’ rights
on the internet, and sought recognition for the value cultural goods
contribute to internet platforms to offset the loss resulting from the value
gap. This letter-cum-petition brought together over 22,000 creators,
including nearly 6,000 from France. Thanks to active mobilisation on
the part of cultural players and the firm stand of the French Government
and public authorities, the draft Directive published in September did
not lead to radical challenging of authors’ rights in general. It even
included helpful measures for adjusting the transfer of value.

Early June 2016, the
International Confederation
of Societies of Authors and
Composers (Cisac) was
90 years old. To mark this
occasion, a delegation of 100
artists from around the world
were received by French Prime
Minister Manuel Valls at the
Matignon Hotel. On June 3,
more than 250 representatives
of authors' societies gathered
for the General Assembly.
Cisac protects the rights of
over 4 million authors thanks
to its member companies in
120 countries.

Sacem is pursuing the fight
against pirate sites. After
a long in-depth study, the
gendarmerie was able to have
Zone Téléchargement, an
illegal French file-sharing site,
closed last autumn. According
to Alexa (Actionable analytics
for the web), this site had
11,000 visitors a day and 4
million monthly connections,
with the loss for rights holders
estimated at €75 million. Sacem
and ALPA (the Association
against Audiovisual Piracy) had
already filed suits against Zone
Téléchargement two years ago.
WhatCD, another pirate website,
was also shut down at the end
of the year.

Services
Members: a major evolution for an ever more
accurate distribution
With the constant goal of modernising our services and transparency, we
at Sacem have instituted individualised royalty distribution for 76 different
television channels on cable, satellite, DTT and ADSL.
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Clients: Sacem Pro
Sacem has developed a new
programme, entirely dedicated
to its clients, offering services,
advantages, guides and
practical advice for all those who
disseminate and use music in their
professional or public capacities.
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Crowdfunding in
support of creation

Francophonie Summit
At the Francophonie Summit, a delegation of artists accompanied by
Jean-Noël Tronc, Sacem’s Chief Executive Officer, met with the French and
Senegalese Presidents. This meeting led to emphasising the need for a cogent
regulatory framework in developing countries where the State is not always able
to provide significant public funding and where piracy and the misappropriation
of works prevail. Sacem reiterated its concerns regarding enforcement of the
UNESCO Convention on the promotion and diversity of cultural expression
in the digital environment.

Left to right: Passi,
Jean-Noël Tronc,
Angèle Diabang,
Jacob Desvarieux,
Marie-Christine Saragosse,
Wally Badarou.

During 2016 Sacem launched the
first crowdfunding programme,
under the patronage of violinist
Renaud Capuçon. In the context
of increasingly precarious funding
in all repertoires, especially
contemporary creation, this
programme called Mise en
Œuvre was set up with the
ProArti platform to encourage
performers to commission works
from composers.

Tributes
Regularly throughout the year, Sacem welcomes
artists and honours its famous creators during
evening concerts and screenings.
On 21 November, Al Jarreau was
honoured by Sacem and received
a medal from the composer Michel
Legrand in a fine soirée in tribute
to the talent and career of this
legendary jazzman, who passed
away few months later.

Al Jarreau
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COLLECTIONS

We are fully focused on maximising the value
of royalties for all our members. Our strong
network and innovative systems combined with
a commitment to technological development mean
that we are well placed to maintain our leading
position. Our revenues amount to €884.3m, and
including mandates we collected almost €1.4bn.

Audiovisual

€322.2m (2015: 326.2) -1.2%
General rights (regional network)

€291.8m (2015: 284.2) +2.7%
Private copying (Sacem repertoire)

€82.8m (2015: 78.0)

+6.1%
-0.5%

Online

€56.3m (2015: 39.5)

+42.6%

CD/DVD/BD

€49.6m (2015: 52.3)

-5.1%

Mandates and other

€486.7m (2015: 457.0) +6.5%
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€884.3m
(2015: 862.2)

International

€81.7m (2015: 82.1)

Sacem authors’
rights collections

+2.6%

Strategic review

WHAT WE
INVEST IN
Distribution of Sacem
authors’ rights

€769.1m
(2015: 733.6)

+4.8%

M€

2016

2015

Sacem members

562.0

538.1

Other collecting societies

128.5

121.2

Social programmes

49.4

48.9

Cultural projects (25% PC)

29.3

25.4

Sub-total

769.1

733.6

Other collective societies
and mandators

438.0

451.5

1,207.1

1,185.0

Total distributions
including mandates

+€1.0m

(2015: 451.5)

Variance on the reserve of
Sacem’s net result

-3.0%

+8.6%

2016

2015

3.1

-2.7

Variance on Sacem’s
suspense accounts

-30.4

-6.3

Sub-total variance in
Sacem’s reserves

-27.3

-9.0

Variance in other reserves

28.3

-6.8

1.0

-15.8

Total variation in
distribution reserves

(2015: 150.0)

We distribute to our members
amongst the highest proportion
of collected authors’ rights in our
industry. Our members are our
lifeblood, and we are dedicated
to ensuring that each one
receives the best possible
return for their creativity.

Variation in distribution reserves

€438.0m

€162.9m

Financial statements

The strength of our collection processes and
systems enables us to distribute fully and invest
heavily in order to support and energise the full
cycle of sustainable value creation. We nurture
talent and creativity within and outside Sacem
and are committed to delivering the best for
everyone that we have a relationship with.

Distribution of Mandates

Operations

Management report

M€

2016

2015

135.2

134.6

Other operating expenses

47.1

48.4

Net amortisation and
provision

17.5

13.5

Other income

-36.9

-46.5

Total operating costs

162.9

150.0

Personal expenses

Most of our expenses relate to
our staff and systems. Sacem has
some of the most knowledgeable
and experienced people in our
industry, supported by advanced
technology and cutting edge
processes.
The decrease in ‘Other income’
stems from the disposal of real
estate in 2015 (see page 48).
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FOCUS ON SACEM’S
BUSINESS MODEL
Cash inflows

Sacem

Suspense accounts

Collections

€884.3m

€617.4m
(2015: €647.8m)
Var:

-€30.4m
(see page 49)

Undistributable to finance
costs after 3 years

€39.1m

Actual deductions for
administrative costs

€94.0m
And variance on deductions
accruals

€12.5m

Used as resources to pay net
expenses of €142.5m and the variance
on net result reserves of €3.1m
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Cash outflows

Distribution

€690.5m
for rights holders

Social and cultural

€49.4m

The graph opposite shows how the
cash inflows (collections) balance with
cash outflows (distributions to rights
holders, social and cultural services,
private copying). The processes carried
out by Sacem to manage distribution
calculations generate suspense
accounts in Sacem’s financial statements.
When a line from the programmes
transferred by clients cannot be
matched to a registered work
from the works database, the
distribution IT systems generate
suspense accounts to keep the
money due for these lines on hold.
The calculations are processed again
over three years to pay the rights holders
as soon as the programme is enhanced,
manually corrected or if the work is
more recently registered. However after
three years, the remaining amounts in
suspense accounts are accounted for as
resources to finance costs, in conformity
to Sacem’s statutes. These amounts
called undistributables do not include
those undistributables linked to private
copying as defined by French Intellectual
Property Code law. These are transferred
as resources to cultural aids.

Management report

Financial statements

In addition to these undistributable
amounts, net expenses are also financed
through deductions for administrative
costs. These deductions are calculated
as a rate on amounts added to
distribution calculations. The rates chart
is approved by the Board of Directors
and depends on the type of uses. For
instance, the different rates used for
General Rights collected by Sacem’s
regional network have four levels, based
upon the actual costs for collection and
distribution; while the rate used for BIEM/
IFPI records producers contracts reflects
the Cannes agreements signed by many
European CMOs. These rates can be
updated whenever needed by decision
of the Board in their assignment to check
the statutes rule to keep a cumulated
net result around 0 (+/-5% of actual
expenses of the year) as for a non profit
company such as Sacem.

25% Private copying

€29.3m
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ONE OF THE WORLD’S
LEADING AUTHORS’
RIGHTS COLLECTIVE
SOCIETIES
Our operations
Established in 1851, Sacem is a private
non-profit non-trading entity managed
by its members – mainly songwriters,
composers and music publishers. Our
role is to negotiate with users, collect
and accurately distribute authors’ rights
to our members when their work is
available publicly. For example, through
audiovisual media, concerts, festivals,
the internet, cinemas, nightclubs and
shops, or reproduced through, for
example, digital files, CD, DVDs or video
games. We also manage the collection
and distribution of royalties to members
of other similar French and international
organisations which have given Sacem
a mandate to represent them.
Support, protect and defend
Our business operations involve
supporting creative people, protecting
their repertoire and defending
their interests both nationally and
internationally. Sacem is a member
of various international organisations
working for the rights of creative people
and the protection of copyright, including
the International Confederation of
Societies of Authors and Composers
(Cisac), the International Office of
Mechanical Publishing (Biem), and the
European Consortium of Societies of
Authors and Composers (Gesac). In
France we work alongside other industry
groups lobbying for similar rights, and
strive to deliver the best quality of
services and support for our members.

We also play a crucial role in the
sustainability of musical and cultural
creativity. For over fifty years we
have been implementing a range of
cultural development programmes,
encompassing all the richness and
diversity of cultural creativity. Our
activities include supporting creative
careers, encouraging the renewal of
repertoires, facilitating the distribution
of creative output and helping young
professionals get a start in the business.
Since 1985 these cultural activities
have been funded by revenues from
royalties on Private Copying in addition
to voluntary aids created in the 60s –
enabling us to support 1,995 projects
across a range of cultural genres in 2016.

Governance
Founded and managed by its members –
songwriters, composers and publishers
of music, authors of dubbing and
subtitles, poets, stand-up comedians
and author-directors – Sacem operates
as a cooperative. Elected by the
Sacem General Assembly, the Board of
Directors is made up of six songwriters,
six composers and six music publishers
(one-third renewable each year in
June), as well as an author-director as
a permanent member and an authordirector as a substitute. The Board of
Directors makes all decisions essential
for the life of Sacem. It appoints the
CEO, who manages the Society and is
responsible for implementing the policies
defined by the Board.

Improved governance and
ever greater transparency
Transparency and ethics have always been
an essential part of Sacem’s DNA. This
is why it was so important to adapt our
Articles of Association and our governance
to current EU regulations.
Less than three months after the
transposition of the European Directive
on collective management by the
Act of 22 December 2016, Sacem
undertook an unprecedented reform
of its Articles of Association, and as
a consequence are the first collective
management organisation in France to
be in compliance. On 1 March 2017, an
extraordinary General Assembly attended
by 350 voting members approved
changes to 88 articles.
The reform in four points:
1. Greater involvement of songwriters,
composers and publishers in the
decision-making process with
effective reinforcement of the
powers of the General Assembly;
2. Creation of a Supervisory Board,
made up of Sacem songwriters,
composers and publishers of Sacem,
to oversee the Board of Directors and
the CEO’s activities;
3. Creation of an Ethics Committee,
chaired by an independent third
party, to prevent and manage
conflicts of interest;
4. Reinforcement of measures providing
for greater transparency and better
information for Sacem members.
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Board of Directors for 2016-2017
First row, left to right:

Second row, left to right:

Alain Chamfort / Jean-Marie Moreau / Nicolas
Galibert / Thierry Perrier / Patrick Lemaitre /
Frédéric Zeitoun

Serge Perathoner/ Jean-Philippe Allard /
Rémy Grumbach / Wally Badarou / Christine
Lidon / Jean-Claude Petit / Elisabeth Anaïs /
Yves Duteil / Jean-Marie Salhani / Dominique
Pankratoff / Bruno Lion / Gilles Amado

(Caroline Molko - Jean Fauque, missing on the
photo)

Gojira is one of the world’s
best-known French metal bands.
We perform at many festivals and need
the support of an international society
such as Sacem.”

Gojira
Composers/performers

Strong governance
Our members ensure that Sacem is
run to high standards of governance
and transparency.

119

members representing 161,170
creators and publishers across our
various boards and committees.

1st

Sacem is the first French collective
management organisation to have
implemented the European Directive
on collective management.

A wealth of experience
Established in 1851, Sacem is a
private non-profit non-trading entity
managed by its members – mainly
songwriters, composers and music
publishers.
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Supervision
Few private companies undergo such
regular detailed review. The examination
of Sacem management operations
guarantees efficiency and transparency.
Sacem is subject to review by the
following:
• The Supervisory Board
• Ethics Committee
• The statutory auditor
• The Cour des Comptes through the
Supervisory Committee for Collective
Management Organisations (CMO)
• The Ministry of Culture and
Communication, which validates
statutory changes

Members
Sacem currently has 161,170 members
– up from 157,270 in 2015 – in France
and throughout the world, comprising
155,260 creators and 5,910 publishers.
Its members include songwriters,
composers and publishers; authordirectors; poets; dubbing and subtitle
authors; and authors of humorous
texts and sketches, among others.
An indication of our appeal is that
4,206 new members joined in 2016.
With 19,650 foreign members from
166 different nationalities, Sacem is
the world’s most internationally diverse
authors’ society.
Members’ online services
Over 76,400 Sacem members have
registered their own space on the
sacem.fr website and use the various
online services. This figure has more
than doubled in four years.

They benefit from a range of
increasingly optimised online
services:
• Filing works online: over 7,000 each
month (+61% in 2 years)
• Registering playlists (works performed
in concert): 72% are now registered
online
• Consulting usage data on works with
the context in which they are exploited:
15,000 connections per month
• Consulting account records with
display of the net amount available after
withholding (updated daily)
• ‘History of my distributions’ with graphic
visualisation of royalty payments over
several years
• ‘Summary of my distributions’: dynamic
overall presentation of royalty payments
• ‘My detailed distributions’: presentation
of royalty payments work by work with
an unprecedented level of detail
• ‘My list of works’ to check royalties in
a specific list of works

How Sacem is run
appoints

The Supervisory
Board

oversees

oversees

The General
Assembly

elects

The Board of
Directors

Programmes
Committee

Ethics Committee
oversees

appoints

Sacem CEO

Four regulatory
committees
• Audiovisual
• Authors-Directors
• Symphonic
• Variety music
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• Tool for claiming works which have
been unidentified during the process
of distribution
• Access to Sacem PLUS: a service of
exclusive offers and advantages to all
members

76,400

members have registered their
member account on sacem.fr

Management report
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4,206

new members joined Sacem in 2016.
Among them, 490 foreign members
and 78 nationalities are represented.

Since 2016:
• Online registration of sessions in which
the artists perform, specifying the
programme of works performed: over
1,600 sessions recorded in the first
three months.
• For authors of dubbing and subtitling:
access to the audiovisual works which
include their adaptations.

118 million

works represented by Sacem
throughout the world

The Caribbean is one of
the world’s most creative
regions. Thanks to its presence
overseas, Sacem is always close
to us. It is important for artists
here to be able to count on
Sacem to defend our rights,
preserve our identity and
support our artistic projects.”
Kassav
Songwriters/composers/performers
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As directors, we have
worked among others with
Pharrell Williams. Our images are
reproduced on social media,
platforms and, in a more organised
manner, on global media. With
systematic tracking and efficient
technology, Sacem enables us
to receive our royalties.”
We are from LA
(Clément Durou and Pierre Dupaquier)
Author-directors

Highly diverse clients
From hairdressers to streaming
platforms through audiovisual
media and nightclubs, we initiated
more than 719,000 contracts in
2016 with close to 500,000 highly
diverse clients.

56,000

customer accounts created on the
sacem.fr portal, twice as many as in
2015, when we first launched online
customer service.

Collections
International
Sacem collects royalties for its members
in 95 countries worldwide through 163
agreements signed with 115 foreign
societies. Moreover, in some territories,
like Luxembourg, Lebanon and Monaco,
Sacem signs contracts directly or through
its local structure with music broadcasters,
from whom rights are collected before
being distributed to members.
In countries with which Sacem has
agreements, it is that country’s authors'
right society that establishes contracts
and collects royalties, before transferring
relevant royalties to Sacem for the
repertoire that it represents, which Sacem
then distributes to its members. This type
of agreement is often reciprocal, with both
authors’ societies being responsible for
the other’s rights within its jurisdiction.
This is still the dominant model except in
the specific case of multi-territory Digital
Service Providers for which each CMO
(Collective Management Organisation)
collects only the rights linked to the
exploitation of its own repertoire.
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Our clients
Our clients have free and legal access
to works across all genres which are the
basis of Sacem’s worldwide repertoire.
All have access to around 118 million
works, across the whole range of genres
that make up Sacem’s worldwide
repertoire. By paying authors’ rights,
client users of music are keeping musical
creation alive and participating in its
sustainability.
Sacem Pro: a customer service offering
In April 2016, Sacem successfully
launched Sacem Pro, an offer of services
for Sacem customers, which includes:
• Advice: Three guidebooks available
in digital form or hard copy were
prepared to assist customers in using
the repertoire. Focusing on music, their
purpose is to help non-professional
customers organise concerts and other
music events or set up a sound system
on professional premises.
• Discounts: Over 40 partners offer
customers help in areas such as
setting up background music on their
professional premises, renting or

Strategic review

buying equipment, soundproofing an
establishment, finding musicians or
technicians, promoting their event and
setting up a ticket office.
Licences
Audiovisual media remain Sacem’s
main source of revenue. Collections
from television and radio rose this year,
thanks to regularisations for catch-up
TV, despite a declining advertising
market. These results do not reflect,
however, the reality for most traditional
players of a declining advertising market
in terms of net revenue. Collections
from online music rose 42.6%, directly
linked to increased streaming and
collections in the Internet sector. Today,
the latter exceed those from recording
media (CDs, DVDs, etc.). Again this
year, the vitality of French production
was confirmed with 18 of the 20 top
sales within France being by French
artists produced in France, while vinyl
sales continued their upward growth,
representing 4% of all record sales last
year. Over 90% of Internet collections
are from multi-territorial platforms
(Spotify, Apple music, YouTube, etc.).
The success of these platforms, strong
growth of our activity with international
clients, contracts signed with global
mobile applications and the work by our
Back Office staff in speedy processing
and invoicing of our clients’ broadcast
reports: all of these examples illustrate
how Sacem is able to maintain its
position as leader in today’s highly
competitive digital environment.
Sacem is recognised for its expertise in
this field, especially for the management
of rights for publishers UMPI and
Wixen. The Canadian society SOCAN
consequently chose Sacem to handle
its repertoire throughout Europe. In
2016, Sacem became the only European
society entrusted with representing
digital rights for a North American
musical rights management organisation
in the context of pan-European licensing.
Cooperation with other CMOs was
reinforced in this context, as exemplified
within Armonia, the first European
licensing hub, which welcomed its ninth
member, the Austrian society AKM, and
appoints its first CEO in 2016.

Our regional network
Our extensive regional network is one
of our most valuable assets in terms
of delivering the very best for our
members. We have teams on the ground
throughout France and internationally
comprising six regional hubs and 70 local
offices, enabling us to maintain close
relationships with our regional customers
and members and to ensure accurate
and efficient collection.
By being in close touch with the people
who are playing music and driving
forward sustainable creativity, we are
able to feel the pulse of the music
business, sense the direction the
economy is heading, foresee the issues
that music creators and publishers
are faced with, and be ready to best
serve the interests of our members by
adapting quickly to changing markets
and circumstances.
2016 was a year of transition and
consolidation in terms of digital
transformation of the Regional network
with the creation of 56,000 customer
accounts on the sacem.fr portal, twice as
many as in 2015, when we first launched
online customer service. In the field,
all our representatives are equipped
with mobile devices (smartphone
or tablet) to facilitate geolocation of
prospects, optimise roadmaps, obtain
electronic signatures of contracts and
improve communication with customers
and prospects thanks to embedded
presentations.

Eric Serra
Composer
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Private Copying
Since being adopted in France in 1985
thanks to the Lang Law, the private
copying levy has made it possible to
compensate for the loss of revenue
suffered by creators as a result of the
legal exception allowing private copies
to be made of their works.
Three-quarters of the levy is redistributed
to creators, while the remaining 25%
goes to supporting creation, live
performances and vocational training.
Private Copying has been under
attack by certain equipment importers
who continue to seek to dismantle
this system in France and the rest of
Europe. Sacem remains dedicated,
alongside other authors’ societies,
to preserving it across 24 countries
in the European Union. In France in
2016, the law pertaining to freedom of
production, architecture and heritage
helped consolidate the private copying
system in particular by subjecting nPVRs
(Network Personal Video Recorder) to
the private copying levy under certain
well defined conditions.
The private copying levy is of crucial
importance, being a guarantee of cultural
diversity and our country’s artistic vitality.

95

countries Sacem collects royalties
for its members from – through
163 agreements signed with
115 foreign societies.
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Top 20 hits abroad 2016*
No.

1

Title

Writer

Publisher

Artist

Prayer in C

B. Cotto / N. Hadida /
P. Guimard

Choke Industry / Warner Chappell Music
France

Lilly Wood & The
Prick feat. Robin
Schulz remix

2

Lean On

S. Guess / P. Meckseper /
W. Grigahcine / P. T. Wesley /
K. Oersted

12Th And Spring Garden / DJ Snake
Music Llc / Bmg Gold Songs / Get Familiar
Music Llc / Guess Publishing Llc / I Like
Turtles Music / Songs Of Smp / Reservoir
Reverb Music Ltd

Major Lazer +
DJ Snake

3

Jubel

E. Catry / C. Steinmyller

Klingande Music / Sony Atv Music
Publishing France

Klingande

4

Comme d’habitude

C. François / J. Revaux /
G. Thibaut / P. Anka

Nouv Barclay / Jeune Musique Éditions

Claude
François /
Frank Sinatra /
Paul Anka

5

Papaoutai

Stromae / L. Mandjeku /
A. Ottignon

Mosaert

Stromae

6

Les feuilles mortes

J. Kosma / J. Prévert /
J. Enoch

Enoch Cie

Yves Montand

7

La vie en rose

E. Piaf / Louiguy

Éditions Beuscher

Édith Piaf

8

Romeo et Juliette
opus 64

S. Prokofieff

Le Chant du Monde

9

Aquarela do Brasil

A. Barroso

Vitale Irmaos Sa Industria E Comercio /
Peermusic France

10

Danza Kuduro

F. Barkati / P. De Oliveira /
F. Toigo / Big Ali / W. Landron

Hella Publishing / Together Publishing Ltd /
Crown P Music Publishing / Emi Music
Publishing France / Because Éditions

* Ranking of exports in 2016 for exploitation in 2015
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Top 20 hits abroad 2016*
No.

11

Title

Writer

Publisher

Artist

Mr Saxobeat

V. Prodan / A. Nemirschi

Play On 911

Alexandra Stan

12

Run Boy Run

A. Willaume / Woodkid

Karakoid / Seize Zero Trois / Sony Atv Music
Publishing France

Woodkid

13

Happy

D. Martin / S. Richard /
P. Forestier / T. Le Vexier /
G. Jaulin

On And On / M. Derek

C2C feat.
Derek Martin

14

YMCA

H. Belolo / J. Morali / V. Willis

Black Scorpio

Village People

15

Tableaux d’une
exposition

M. Moussorgski / M. Ravel

Hawkes And Son (London) Ltd

16

Pierre et le Loup

S. Prokofieff

Le Chant du Monde

17

Tous les mêmes

Stromae

Mosaert

Stromae

18

Fade out lines

C. Leroux / W.C. John /
K. Phoebe

Universal Music Publishing / C. Le Roux

The Avener /
Phoebe Killdeer

19

Formidable

Stromae / L. Capouillez

Mosaert

Stromae

20

I Gotta Feeling

D. Guetta / F. Riesterer /
Will I Am / S. Ferguson /
J. Gomez / A. Pineda

What A Publishing Limited / Rister
Editions / Will I Am Music Inc / Cherry River
Music Co / Headphone Junkie
Publishing Llc / Tab Magnetic Publishing /
Jeepney Music Inc / Bmg Rights
Management / Emi Music Publishing France

Black Eyed Peas

* Ranking of exports in 2016 for exploitation in 2015
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Top 20 rights in France 2016*
No.

1

Title

Writer

Publisher

Artist

Prayer in C

B. Cotto / N. Hadida /
P. Guimard

Choke Industry / Warner Chappell Music
France

Lilly Wood & The
Prick feat. Robin
Schulz remix

2

Lean on

S. Guess / P. Meckseper /
W. Grigahcine / P. T. Wesley /
K. Oersted

12Th And Spring Garden / Dj Snake
Music Llc / Bmg Gold Songs / Get Familiar
Music Llc / Guess Publishing Llc / I Like
Turtles Music / Songs Of Smp / Reservoir
Reverb Music Ltd

Major Lazer
Dj Snake

3

Cheerleader

D. Clifton / D. Lowell /
M. Bradford / O. Pasley /
R. Dillon

Ultra Tunes / Ultra Music Publishing
Europe Ag

Omi

4

Avenir

A. Peichert / Q. Capron /
T. Salvati

Universal Music Publishing / Canal Music
Publishing Bv / Daktari Editions

Louane

5

Uptown Funk

J.N. Bhasker / P.M. II
Lawrence / B. Mars /
M. Ronson

Way Above Music / Sony Atv Songs Llc / Zzr
Music Llc / Mars Force Music / Bmg Gold
Songs / Thou Art The Hunger / Songs Of Zelig

Mark Ronson
feat. Bruno Mars

6

Christine

H. Letissier

Because Editions / First Match

Christine and
the Queens

7

Le Chant des
Sirènes

Barcella / F. Delavega /
J. Frerot

Universal Music Publishing / Canal Music
Publishing Bv / La Finca / Casa Del Arbol /
Charabia

Fréro Delavega

8

Homeless

N. Woodford / K. Marina /
M. Wollo

Chrysalis Music Ltd / TGIT Publishing

Marina Kaye

9

Andalouse

C. Dessart / N. Khaled / R. Mir

C. Dessart / R. Mir / Universal Music
Publishing

Kendji Girac

10

Take Me To Church

Hozier

The Evolving Music Co Ltd

Hozier

* Ranking based on authors’ rights distributed in 2016
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Top 20 rights in France 2016*
No.

11

Title

Writer

Publisher

Artist

Dangerous

G. Evigan Jason / D. Guetta /
R. Lindy / S. Martin /
G. Tuinfort

Artist Publishing Group West / Bad Robot /
Bmg Platinum Songs Us / Hey Kiddo Music /
Sam Martin Music Publishing / What A
Publishing Limited

David Guetta
feat. Sam Martin

12

Est-ce que tu
m’aimes

A. Diaoune / K. Fall / Maitre
Gims / R. Rebillaud

Gohan Music / Wati B Editions

Maitre Gims

13

Open Season

J. Salvat

Sony Atv Music Publishing Limited

Josef Salvat

14

Conmigo

C. Dessart / N. Khaled /
R. Mir / Kendji Girac

C. Dessart / R. Mir / Universal Music
Publishing / Canal Music Publishing Bv

Kendji Girac

15

I’m not the only one

J. Napier / S. Smith

Naughty Words Limited / Salli Isaak Music
Publishing Limited / Stellar Songs Limited

Sam Smith

16

Doucement

A. Kalala / C. Lokamba /
C. Kayombo Tambwe /
T. Hamiche

Space Party

Makassy

17

Saint Claude

H. Letissier

Because Editions / First Match

Christine and
the Queens

18

Sugar

J. Coleman / L. Gottwald /
J. Hindlin / A.N. Levine /
M.R. Posner / H. Walter

Cirkut Breaker Llc / Each Note Counts / Kasz
Money Publishing / Kobalt Music Services
America Inc / North Greenway Productions /
Prescription Songs / Songs Of Universal Inc /
Sony Atv Tunes Llc / Sudgee 2 Music

Maroon 5

19

I’ve had the time
of my life

F. Previte / J. De Nicola /
D.J. Markowitz

Calspen Music / Knockout Music Company /
Marcu Music Company Inc / R U Cyrius
Publishing / Sony Atv Tunes Llc

Bill Medley
Feat Jennifer
Warnes / Dirty
Dancing Musical
Cast

20

Laissez passer

R. Rebillaud / Maître Gims /
B. Vincent

Gohan Music / Wati B Editions

Maitre Gims

* Ranking based on authors’ rights distributed in 2016
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A varied repertoire

Content
• Editorials

Audiovisual
• Music for video

• Poems

• Musical illustrations of programmes

• Humour

• Musical documentaries

• Dubbing

• Advertising music

• Subtitles

• Musical videos

• Sketches

• Music for the moving image

Archie Shepp
Songwriter/jazz composer/performer

IAM
Songwriters/composers/
performers

Music
• Electro-music

• RnB

• Symphonic
music

• Traditional
music

• Jazz

• World music

• Song

• Zouk

• Rap

• Instrumental

• Reggae

• Techno
Juliette
Songwriter/composer/performer

Repertoire
We represent, manage and protect
118 million works throughout the world
and across the range of creative genres.
This repertoire is expanding every
day – in 2016, more than 1.8 million
new works were added, 204,944 by
Sacem members.
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Mandates

Distribution

We also collect royalties for:

80% of authors’ rights are distributed
work-by-work in order to reflect,
as much as possible, the detail of
music broadcasting programmes.
This accuracy is the result of the
considerable technological innovation
and expertise needed to process large
volumes of data, while at the same time
providing reliable documentation.

• Artists-singers and producers of
music, audiovisual works, visual
arts and writing via Copie France
(Private Copying).
• Artists-singers (members of the Adami
and Spedidam collective management
organisations) and record producers
(SCPP and SPPF) for the broadcast
of their works in public places such as
shops, hotels and restaurants.
• Authors of the performing arts,
audiovisual works (members of
SACD), multimedia works (members
of Scam) and graphic and plastic
arts (members of ADAGP) for part of
media broadcasting of their works
(especially audiovisual).
• International music publishers
(Universal Music Publishing, Wixen
Music Publishing, Inc. and Sharandall
Music) for part of the digital use of their
international repertoires.
• Copyright on physical products (CDs,
DVDs, BRs) distributed by European
Universal Music subsidiaries.
• Canadian creators in Europe –
since 2016, Sacem has been
representing the European licensing
and processing sales of SOCAN.

Accuracy and efficiency

Work-by-work 80%
By surveys 11%
By taking into account consumer habits 9%

Work-by-work
Audiovisual
Authors’ rights relating to TV or radio
stations are recorded in statements,
and are based on how many seconds
the broadcast lasts for.
Concerts and shows
All authors’ rights collected for shows and
concerts are distributed based on the
duration of the works performed. If this
information is not available, rights are
divided according to the duration of the
works indicated by its creators.
Cinemas
Authors’ rights collected in respect of
films are allocated to each musical work
based on the duration of use in the film.
CD or DVD
The number of units produced and their
wholesale price allow us to determine the
level of authors’ rights to be allocated.
Internet
Identifying the source of each work
downloaded or listened to by platform,
by territory and allocating the rights
attributable to it, is based on the number
of downloads or plays(1) and on the
total number of downloaded, listened-to
or visualized works.
International
Royalties for works played abroad are
collected and distributed according to
the rules of the rights societies in each
country. The procedure for distribution
of data exchange between societies is
agreed in contracts between them and
follow international standards set by
Cisac, the International Confederation of
Authors and Composers. The royalties
are then paid by Sacem to its members
on the basis of such information provided
by foreign societies.
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Surveys
Live dance events
For live dance events, rights collected
are distributed on the basis of repertoires
provided by member conductors every
half year.
Distribution rates are calculated on the
basis of 150 half-yearly listening reports,
which are converted into statistical
statements of the music played.
Nightclubs
Rights collected from nightclubs are
distributed on the basis of a sample
survey conducted every week by
an expert company with a panel of
110 clubs.
Data collected is used to establish
detailed statistical statements of the
music being played.
Private Copying
Surveys are carried out by Audience
measurement companies.
Private Copying – audio
Audience measurement companies
provide us with information on the
sources from which copies have
been made, such as radio, CDs and
downloads. Sacem holds the resulting
royalties for distribution.
Private Copying – audiovisual
The surveys made by audience
measurement companies have shown
that most copies are made from
television, and Sacem collects the
authors’ rights from TV channels for
distribution.
Consumer usages
Background music
Any works reproduced on CD and selling
500 copies are registered for a period of
10 years in a specific file. To participate
in authors’ rights distribution in this area,
the works of this file need to have been
played in concerts, live dance events,
at a ball or broadcast on radio.
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Cultural aid
In addition to collecting and distributing
authors’ rights, Sacem runs support
programmes for musical creation, live
performance and vocational training
for creators through cultural initiatives.
We provide direct support to authors,
composers (such as aid for self-production,
residences, career support, grants),
publishers and show producers (such as
aid to concert venues, festivals, producers)
programming and promoting these artists.
Pop, jazz, rock, contemporary, world,
urban and electro music, song, music
for video, poetry, humour, all repertoires
coming under Sacem's management
benefit from this aid.
Sacem also conducts projects on artistic
education (young audiences) and cultural
activities to help publicise and make
content available to wider audiences
particularly for repertoires suffering from
low media coverage.

2016 was characterised by reinforcement
of the programme providing aid for
phonographic self-production, the
extension of contemporary music
composers’ residences in orchestras
in French regions, Song Factory (La
Fabrique à Chansons), developing digital
support in the audiovisual field, launching
new support programmes globally, along
with Mise en Œuvres, a call for projects
on the Proarti crowdfunding platform,
under the patronage of the violinist
Renaud Capuçon.

Two countries, one passion

In parallel, analysing creators’ needs in
the digital context remains a challenge.
Pilot projects for digital support and
transmedia were buttressed while also
upholding the promotion of repertoires in
all media: television, radio and the Web.

The Franco-American Cultural Fund is
a unique collaborative effort between
Sacem and American Guilds to promote
French cinema, develop ties with
American distributors, facilitate access
to the North American market for many
French filmmakers and producers and
support a restoration programme for
great films from France and the US.
The work of the fund is supported by a
portion of the authors’ share of French
private copy levy funds dedicated by
French law for the support of creativity,
the promotion of performance and for
the training of new talent.

The target for 2017 is to pursue our
work on alternative forms of funding
and optimise our aid programmes in
the context of strong pressure on funding
for creation.

In 2016, €25.2 million was committed
to support cultural activities, including
direct aid to 1,995 projects and actions
to defend authors’ rights, with
€23.0 million from the 25% levy on
private copying and €2.1 million from
social and cultural deductions.

The Franco-American Cultural Fund
(FACF) celebrated its 20th anniversary
in 2016 with a book tracing its history
and activities and the launch of a new
Internet site for ColCoa, the most
important festival of French films and
series abroad. Every April, Los Angeles
hosts the screening of nearly 70 French
short and feature films. It includes several
prizes, including Critics’, Audience, Short
Film and Television awards. In 2016, it
attracted over 25,000 people.

Sacem has accompanied us on
our international tour by giving
us support for our concerts in Asia.
Our authors’ society is reassuring
and geared towards the world.”

Cultural Aid in 2016

La Femme
Songwriters/composers/performers
Creation and production 40%
Live performance 38%
Optimisation activities and other
voluntary aids 9%
Operating costs 7%
Artist training 6%
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2,560

authors, composers, authordirectors, poets and publishers of
music benefited of optimisation
funds to defend instrumental,
audiovisual, electroacoustic, jazz,
symphonic and song repertoire.
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The basic French concept of authors’ rights
is something I feel strongly about. In the US,
the opposite prevails. Every professional
screenwriter and director signs an author’s
certificate, saying that he or she is not the author of
what he or she authored. I’m in favour of a system
that benefits authors.”
Michael Mann
Screenwriter, Director, Producer, FACF board member, DGA
board member

Sacem gives tremendous
support to contemporary
music composers, as well as to
the consumers of our music.
Sacem really understands our
specific needs.”
Philippe Hersant
Composer

COLCOA 2016 – Left to right: Laurent Petitgirard,
Jeremy Kagan, Stan McCoy, Andrea Berloff, Paris
Barclay, Jean-Noël Tronc (President of FCFA),
Gérard Araud, Jay Roth, Michael Mann, Roschdy
Zem, Howard Rodman, Katherine Fugate,
Christophe Lemoine, Heremoana
Maamaatuaiahutapu and Omar Sy.

€25.2m

To support cultural activities (€23.0m
25% Private Copying and €2.1m
voluntary aids).

For me, it’s reassuring to
be a member of Sacem.
It is a very effective
organisation, which looks after
the interests of the artists.”
Inna Modja
Songwriter/composer/ performer
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Social responsibility
Choosing music or writing as a career
means opting for passion. But making
a living through words and notes
can be a challenge – and while the
precariousness and volatility of any
career has grown in recent years, the
profession of songwriter or composer by
its very nature has always had its share
of uncertainty.
That’s why Sacem’s members have
throughout its history instilled within
the society a strong sense of social
responsibility, and have worked hard to
create and strengthen a model that takes
care of creators at every age of their lives.
Unwavering commitment and
dedication to the protection of its
members are anchored at the heart
of Sacem’s identity. From our inception,
we have been committed to working
to develop greater professionalism and
recognition for creators, to promote and
defend their status and to guarantee the
highest and most complete quality of
social protection.
Sacem works for its members in all areas
of social activity:
• Through its own internal initiatives:
––Provident Fund (with the Mutual aid
allowance scheme - RAES)
––Solidarity Fund (mutual assistance,
emergency aid, death benefits)

The initiatives and activities it has set up
and developed demonstrate Sacem’s
strong commitment to supporting its
members, and are also a very concrete
reflection of the spirit of solidarity of
songwriters, composers and music
publishers. It is they, who through the
statutory deductions for social and
cultural services (€49.3 million in 2016)
and through their contributions to social
organisations and their donations to the
Comité du Cœur, so actively contribute
to supporting and sustaining creators
and their work.

Human resources
With a staff of 1,335 at the end of 2016,
Sacem’s teams are structured around
each of our core business activities –
membership management (including
admission and works registration),
collections (including our regional
network, licensing and international) and
support services (including innovation,
communication and cultural activities,
legal, IT, finance and human resources).
The teams are employed in 70 locations
across France and overseas.

In 2016 Sacem launched a programme
to modernise our approach to human
resources (simplification of the payment
system, profit-sharing, employee savings
scheme, retirement). On 9 December,
successful negotiations with employee
organisations led to the signing of
company agreements and amendments
bringing to a close the first phase of the
process. This dialogue, conducted in
a constructive and responsible spirit,
showed the positivity of labour relations
at the centre of Sacem.
Sacem has also designed a number
of training programmes which are
key to supporting its larger projects
and business strategy, especially at
international level. To this end, the
provision of training in English has also
been strengthened across all teams.
Finally, HR strategy also rests on an
active corporate social responsibility
policy which encompasses the regular
implementation of measures to enhance
professional equality, disability access
and diversity.

Our human resources policy is designed
to support the implementation of
Sacem’s strategy. It therefore focuses
on how we work and on putting effective
structures in place which reflect the
evolving nature of our business, ensuring
that employees have the right skills and
tools, vocational training and can engage
in ongoing internal and external dialogue.

––Comité du Cœur, an association
created and supported by the
members of Sacem, which
helps songwriters and composers
in distress
• By ensuring a close relationship with
external social organisations, even
participating in their governance:
––Agessa (Authors’ Social Security
Management Association)
––IRCEC Pension Fund (with the two
supplementary pension plans, RAAP
and RACL)
––Afdas, which manages authors’
training funds

Sacem is the home of our
words and our notes. It protects
our works and recognises the value
of our creations in writing and
composition. Its role is vital to the
economics of music.”
Maître Gims
Songwriter/composer/performer
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Legal framework
Sacem’s operations are subject to
the Code of Intellectual Property and
to a range of internal and external
controls. At European level, a 2005
recommendation on copyright
management led to a fragmentation of
repertoires forcing online music platforms
to multiply requests for authorisation of
their activities. The increased complexity
of the market is partly responsible for
the Directive on Collective Management
adopted in 2014 and transposed into
French law by the Act of 22 December
2016. It reflects primarily a desire
to improve the governance and
transparency of national and other
European rights management companies
by strengthening disclosure requirements
and control of their activities by the rights
holders. These provisions – already
widely adopted in France – will enable
greater harmonisation of the rules across
all the European rights societies.
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For collective management
organisations in the music industry, and
therefore for Sacem, the Directive also
aims to facilitate the delivery of multirepertoire and pan-European licenses
for the use of online music works.
Through various specific initiatives,
Sacem has campaigned for many years
to improve the market for online music,
be it through national licenses to operate
online rights, multi-territory licenses
to use entire repertoires, or through
the Armonia platform developed in
partnership with other European authors’
rights organisations.
Sacem is sensitive and very
aware of the history and needs
of different cultures. Sacem embraces
all creators in one great society,
working hard to care about them
morally and financially. Sacem is the
family house of the creators.”
Mohamed Rahim
Songwriter/composer/performer

Many Brazilian musicians like
myself, Gilberto Gil and many
others have chosen to be at Sacem.
It not only allows me to protect my
authors’ rights, it also supports the
values of this great country of culture
to which I am so attached.”
Chico Buarque
Songwriter/composer/performer
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Combined financial
performance and
transparency
Market environment
The year 2016 represents a turning point
with an upswing for recorded music for
the first time since 2002. This global
trend is easily explained by the strong
progression of streaming, mainly through
the growth in revenue from subscriptions.
Today, the drop in downloads and
physical media is largely compensated
for by streaming and the number of paid
subscriptions for online music platforms
which is increasing annually. Mobile
applications are also becoming a new
source of revenue.
Regarding the audiovisual landscape,
the duration of daily television viewing
by individuals dropped slightly in France.
The traditional national channels are

experiencing a slump in ratings, while free
DTT (digital terrestrial television) channels
are pursuing their progression and there
is slight growth for thematic cable, ADSL
broadband and satellite channels.
Live music — live performances,
concerts, tours — remain as popular
as ever in France (Sacem collections
up 1.5%). Attendance has risen in
French cinemas, whose increasingly
digital offering provides a greater range
of cultural and other events: concerts,
ballet, opera, sporting events.
Consequently, during such major
sporting events as the 2016 UEFA Euro
Football Championship in France, there
is a sharp increase in musical events.
Music, which exemplifies the art of
living together in harmony, also adds
constantly growing appeal to shopping
facilities and other public places,
boosting revenue in 2016.

Universal Music Publishing
Group is very pleased to
celebrate the tenth year of our
successful partnership with Sacem.
Together we continue to offer the most
efficient, transparent digital licensing
solution in the industry, providing
maximum value for our songwriters in
Europe and beyond. We look forward
to expanding into new markets with
Sacem to bring new opportunities
to the creators we are privileged
to represent.”
Jackie Alway
SVP International Legal and Industry Affairs,
Universal Music Publishing Group

French VIP (Vanguard of Independent
Publishers), initiated by Sacem in coalition
with MIDEM, Export Office, CSDEM
and FCM support the work of young
independent publishers.
Julien Benoit, ABBESSES MUSIC PUBLISHING
Maxime Perón, UNDERDOG EDTIONS
Ismael Lefeuvre, I LOVE CREATIVE MUSIC
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1 Financial performance (combined figures)
1.1. Key combined figures
M€
Collections

2016

% of
collections

2015

% of
collections

Var

Var%

1,371.0

100.0%

1,319.2

100.0%

51.8

3.9%

Sacem

884.3

64.5%

862.2

65.4%

22.1

2.6%

Mandate & Other

486.7

35.5%

457.0

34.6%

29.7

6.5%

-12.9

8.6%

Net expenses to be financed
through deductions

-162.9

Operating expenses

-199.8

14.6%

Other operating income

-150.0
-196.5

14.9%

-3.3

1.7%

2.8

-0.2%

3.0

-0.2%

-0.2

-6.0%

Interest and other income

33.4

-2.4%

36.6

-2.8%

-3.2

-8.7%

Net non recurring income

0.6

0.0%

6.9

-0.5%

-6.3

-90.8%

1,208.1

88.1%

1,169.2

88.6%

38.9

3.3%

Variation in distribution
reserves

-1.0

0.1%

15.8

-1.2%

-16.8

-106.4%

Variance on reserve of net
result

-2.5

-3.0

0.5

-17.6%

Variance on the suspense
accounts

1.4

18.8

-17.4

-92.4%

Distributable royalties

Distribution

-1,207.1

88.0%

-1,185.0

89.8%

-22.0

1.9%

In favour of Sacem members

-611.3

44.6%

-587.0

44.5%

-24.4

4.2%

– Distribution to Sacem
members

-562.0

-538.1

-23.9

4.4%

-49.4

-48.9

-0.5

1.0%

6.2

-1.1%

-7.3

6.0%

– Social and cultural
programmes
In favour of other collective
societies of mandators

-566.5

–F
 oreign and French collective
societies (Sacem)

-128.5

–F
 oreign and French collective
societies (non Sacem)
– Mandators
In favour of cultural aid
projects (25% Private
copying levy)
Surplus / Deficit

41.3%

-572.7

43.4%

-121.2

-8.2

-8.4

0.2

-1.9%

-429.8

-443.1

13.3

-3.0%

-3.9

15.4%

-29.3
0

2.1%

-25.4

1.9%

0

Annual Report 2016 Sacem

45

Management report

1.2. Consolidated and statutory collections
The collecting operations managed by Sacem and its employees can be divided into two categories:
(1) Sacem collections
Royalties relating to Sacem’s repertoire
(the contribution of Sacem members)
or the repertoires of foreign collective
societies with a reciprocity contract.
These collections amounted to €884.3
million in 2016 and can be found in
Sacem’s statutory accounts.

(2) Mandates
Royalties relating to mandates granted to
Sacem by the following:
––French collective societies benefiting
from Private Copying
––Record labels who have entrusted
Sacem with the centralised collection
for some of their foreign subsidiaries

––French collective societies
commissioning Sacem with
the collection of a part of their
neighbouring royalties
––French collective societies
commissioning Sacem with the
collection of a part of their TV/
Radio royalties.

––Publishers who have granted Sacem a
multi-territory licence for online utilisation
M€

2016

2015

Var

Sacem

884.3

862.2

22.1

2.6%

TV/Radio (including cable, satellite, ADSL operators)

322.2

326.2

-4.0

-1.2%

General rights (regional network)

291.8

284.2

7.7

2.7%

Private Copying Sacem repertoire

82.8

78.0

4.8

6.1%

Var%

International

81.7

82.1

-0.4

-0.5%

Online

56.3

39.5

16.8

42.6%

CD/DVD/BRD

49.6

52.3

-2.7

-5.1%

Mandates and others

486.7

457.0

29.7

6.5%

Private Copying non-Sacem repertoire

225.9

185.6

40.3

21.7%

Other mandates

243.6

249.7

-6.1

-2.4%

17.1

21.7

-4.6

-21.1%

1.371.0

1.319.2

51.8

3.9%

Miscellaneous
TOTAL

Revenue breakdown
Sacem
TV/Radio (including cable, satellite, ADSL operators) 23% (2015: 25%)
General rights (regional network) 21% (2015: 22%)
International 6% (2015: 6%)
Private Copying Sacem repertoire 6% (2015: 6%)
CD/DVD/BRD 4% (2015: 4%)
Online 4% (2015: 3%)
Mandates and others
Private Copying non-Sacem repertoire 16% (2015: 14%)
Other mandates 18% (2015: 19%)
Miscellaneous 1% (2015: 2%)
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Total collections increased by €51.8
million, 3.9% up compared to 2015,
amounting to €1,371.0 million at the end
of 2016.
The different types of Sacem collections
grew by €22.1 million, or 2.6%, on a
cumulated basis, with the following single
item variations:
• TV/Radio collections (including
broadcast by cable, satellite and
broadband) decreased by €4.0 million,
or -1.2% – these are the royalties paid
by television (historical channels, TNT,
theme-based channels, local channels),
radio channels and radio advertising
space sellers and by operators.
The decrease in these collections is
mainly due to regularisation payments
following renegotiations with certain
ADSL operators which occurred
only in 2015, partly balanced by a
regularisation received from a radio
advertising agency for 2009-2013
exploitation.
• Collections by the regional network
(general rights) increased by €7.7 million,
or 2.7%. This includes royalties collected
by the 70 local offices under the terms
of public performing rights for shows
and concerts. The use of music in
nightclubs, ambient music in bars and
amusement parks, etc, and background
music in stores, hotels, cafés, and
restaurants. These are referred to as
general rights.

• To be noted:
––A favourable impact of background
music (+3.5%) which represents 43%
of general rights. 2016 benefits from
several positive impacts: improvement
of IT tools (smartphones and tablets)
to enable Sacem representatives
to contractualise easily with clients
and organize more efficient visits
to would-be clients; improvement
regarding the payment of receivables;
new contracts in particular for
entertainment activities in bars/hotels/
restaurants
––An increase by 1.5% of live concerts
and shows revenues due to strong
concerts by tour promoters and to
festivals
––An increase by 7.0% of cinemas
revenues due to higher attendance
in theatres (+4.3%) and a positive
cash in impact linked to late invoicing
in 2015
––Elsewhere, the nightclub sector
saw its collections fall by 4.2% in
comparison to 2015.
• Private Copying collections for Sacem
repertoire increased by €4.8 million, or
6.1%, reaching a new historical record
at €82.8 million. This is mainly due to a
favourable smartphones market and to
some regularisations for past years.
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• Online collections increased by
€16.8 million, or 42.6% – these are
royalties collected from Digital Service
Providers or other online music users.
The market is growing globally even
though it is currently undergoing
structural change, with the growing
predominance of audio streaming
(Spotify, Deezer, AppleMusic), videosharing services (YouTube) and VOD/
SVOD (Netflix, SFR Play, Orange, TF1
etc.) over downloadings.
• CD/DVD/BRD collections decreased
by €2.7 million, or 5.1% – these are
royalties paid by producers of physical
audio (CD, vinyl, etc) or video (DVD,
BluRay, etc) media. The decrease in
this source of income is mainly due
to the structural decrease of the CD,
DVD and BluRay markets. The physical
recorded music business fell by 2.5%
in 2016 in France (Source: Snep). And
the physical video DVD / BluRay market
decreased by 15.8% in 2016 in France
(Source: CNC).
Collections from mandates and others
increased strongly by €29.7 million,
or 6.5%, mainly due to the increase
of Private Copying for non-Sacem
repertoire for the same reasons as
described above for Sacem repertoire.

• International collections decreased
lightly by €0.4 million, or 0.5% – these
are royalties collected from foreign
Collective Management Organisations
for the use of the Sacem repertoire
outside of France. Such reciprocal
contracts link up a large number
of foreign CMOs with Sacem.
The decrease is mainly due to an
unfavourable impact of exchange rate
between GBP Pounds and EUR Euros
currencies after Brexit announcement.
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1.3. Net expenses
M€

2016

2015

Var

Var %

-135.2

-134.6

-0.6

0.4%

Other operating expenses

-47.1

-48.4

1.4

-2.9%

Depreciation and amortisation

-17.5

-13.5

-4.1

30.0%

-199.8

-196.5

-3.3

1.7%

2.8

3.0

-0.2

-6.0%

33.4

36.6

-3.2

-8.7%

Personnel expenses

Operating expenses

Other operating income
Net financial income
Net non recurring income
Net expenses
Net operating expenses ratio

0.6

6.9

-6.3

-90.8%

-162.9

-150.0

-12.9

8.6%

-11.9%

-11.4%

Personnel expenses increased by €0.6 million, or 0.4%, including an impact on variable pay triggered by the exceptional
performance on collections and distribution in 2016, and despite the headcount decrease from 1,347 to 1,335 in 2016. The signing
of a new agreement for profit sharing and an additional pension plan for employees also had a slight impact on 2016 but will impact
more fully on 2017. This new agreement links profit sharing more strongly to performance (collection, costs and distribution) and
optimises the amounts dedicated to the pension plan for employees.
Other operating expenses were mainly made up of overhead expenses for the head office and the regional network through its local
offices throughout France (rent, mail, printing, taxes and duties, maintenance, security, utilities, etc.) operational expenses linked to
information systems such as application maintenance and IT technicians as well as fees, training and communication expenses.
The decrease in operating expenses of €1.4 million reflects Sacem’s will to focus on costs to targeted priority projects.
The increase in net amortization reflects the growing IT investments over the past four years for the global information system
modernization project, in particular related to the distribution and the online processes.
The net financial income decreased by €3.2, or 8.7% due to the historically low interest rates.
The net non recurring income amounts to €0.6 million in 2016, a strong fall compared to €6.9 million in 2015 which included
significant disposal of real estate.
The net expenses ratio increased from 11.4% to 11.9% between 2015 and 2016, mainly due to the decrease of financial and non
recurring incomes and to amortization growth.
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1.4. Outstanding royalties in the
balance sheet
The consolidated reserve of net result
stems mainly from:
––Sacem’s financial statements. Sacem
follows the statutory rule for a reserve
being capped at ±5% of the yearly
expenses. The actual reserves ratio
was 4.3% at the end of 2016;
––SDRM’s financial statements. Indeed
SDRM disposed of real estate in
2015. Hence a reserve amounted
to €1.5 million end of 2016.
The suspense accounts for royalties to
be distributed between 2015 and 2016
remained grossly flat subject to two
adverse effects:
––Decrease of Sacem and SDRM
suspense accounts for more than
€40 million: Sacem endeavours to
distribute rights following the most
accurate method, usually based
upon work-by-work programmes
transmitted by clients. The aim is to
attribute the fairest way collected
money to the used works and their
rights holders (see page 39), whether
big or small. As a counterpart of such
an accurate process, we put on hold
money in suspense accounts to keep
the rights linked to unmatched lines
between programmes and works
database (low-quality programmes,
unregistered works). Sacem invests
through IT and human means to
clean these unmatched lines during
the following quarters enhancing
programmes, manually identifiying
works. Optimising distribution being
a priority for Sacem, we carried out
specific, additional actions enabling
us to decrease suspense accounts
in 2016 (like pointed out previously in
2015, despite collections increase)
mainly linked to Television, Radio and
Private Copying
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––Increase of Copie France suspense
accounts for €42 million: Copie
France collected regularisations in
December 2016 to be distributed only
the following month in January 2017.
So 2016 Copie France suspense
accounts were exceptionally high
due to the one-month delay between
collection and distribution by
Copie France.
1.5. Attributed royalties
The increase in attributions granted by
Sacem to its members (+4.2%) and to
foreign or French collective societies
(+6.0%), is a direct consequence of the
growth of distributable amounts (3.3%).
mainly justified by the exceptional level
of Sacem collections (+2.6%) and to the
actions taken to reduce the suspense
accounts as described above.
The decrease of distributions to
mandators (-3.0%) stems from
the absence of regularisations on
Broadband Operators royalties to SACD/
SCAM/ADAGP, while the decrease on
Universal Music centralized mandate
in Europe for copyright on physical
products is balanced by the increase
of Online mandates.
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2.0. Transparency report
(statutory figures)
On February 26th 2014, the European
Parliament issued a Directive on the
collective management of copyright and
related rights and multi-territorial licensing
of rights in musical works for online
use in the internal market, registered as
Directive 2014/26/EU.
This directive was transposed into a
national law through the ordonnance
number 2016-1823 dated December
22nd 2016 by the French government.
As one of his main aims, the text includes
obligations for Collective Management
Organisations to transparency towards
rights holders. One of the means legally
introduced is the issuing by each CMO
of an annual transparency report with
detailed financial figures regarding
balance sheet, deductions, expenses,
distributed amounts.

Even if this ordonnance is effective in
France from 2017 financial statements.
Sacem’s 2016 annual report will be
completed with specific data required
by the directive.

2.3. Description of the legal and
governance structure of the collective
management organisation
Please refer to the Governance section
on page 28.

Please note all the following data are
statutory figures as reported in Sacem’s
2016 statutory financial statements.

2.4. Information on any entities
directly or indirectly owned or
controlled, wholly or in part, by the
collective management organisation

2.1. Financial statements
Please refer to Sacem’s financial
statements part in the very report from
page 54.

Please refer to List of subsidiaries and
associated companies in Sacem’s
financial statements page 67.

2.2. Report on the activities in the
financial year
Please refer to the 1.1 part from page 45
in particular for collections and distribution
comments.

2.5. Financial information on rights revenue per category of rights managed and per type of use
Sacem’s revenues can be split as follows:
Perf

Mech

Total

TV/Radio (including cable, satellite, ADSL operators)

251.1

71.1

322.2

General rights (regional network)

291.8

International

70.9

Private Copying Sacem repertoire
CD/DVD/BRD
Online
Total
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291.8
10.9

81.7

82.8

82.8

49.6

49.6

37.7

18.5

56.3

651.5

232.8

884.3
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2.6. Financial information on the cost of rights management and other services provided by the collective management
organisation to rights holders
Please refer to the appendix in Sacem’s financial statements relative to the ratio between net costs and collections page 60.
2.7. Financial information on amounts due to rights holders
Sacem’s collections can be split as shown below by category of rights (Performing rights and Mechanical rights).
The distribution amounts can be split as shown below by category of rights.

In favour of Sacem members

Perf

Mech

Total

408.5

202.8

611.3

– Distribution to Sacem members

366.1

195.9

562.0

– Social and cultural programmes

42.4

6.9

49.4

In favour of other collective societies

122.1

6.4

128.5

29.3

29.3

530.6

238.5

769.1

In favour of cultural aid projects (25% Private copying levy)
Total

The collected but undistributed amounts are being kept in suspense accounts with the following split by category of rights. The
first line shows suspense accounts before distribution calculations usually kept on hold waiting for the distribution date stated in
the distribution schedule (every quarter, or every semester depending on the type of use). The second line shows the suspense
accounts after distribution calculations due to unmatched lines between programmes and works.
Perf

Mech

Deductions accruals

Total

Suspense accounts before distribution calculations

349.2

92.2

-30.3

411.1

Suspense accounts after distribution calculations

128.0

78.3

Total

477.2

170.4

206.2
-30.3

617.4

Undistributables amount to €39.1 million in 2016 compared to €50.0 in 2015 due to specific actions taken during the three previous
years to reduce these amounts linked to unmatched lines during the distribution calculations.
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2.8. Information on amounts for the purposes of social and cultural services (excluding 25% Private Copying resources)
Sources of income and uses of funds (for social and cultural aid)
M€
Collection of royalties attributed to social and cultural aid (1)
Collection of royalties attributed to Optimisation Funds
Other sources of income

(2)

2016

2015

Var

Var %

49.4

48.9

0.5

1.0%

1.6

1.9

-0.3

-16.0%

-1.6

0.9

-2.6

-275.3%

Total revenues

49.3

51.7

-2.4

-4.7%

Contingency Funds

30.7

30.1

0.6

1.9%

1.8

1.8

0.0

0.6%

1.6

1.9

-0.3

-16.0%

0.6

0.6

0.0

-5.4%

Total expenses

34.6

34.4

0.2

0.7%

Surplus of the fiscal year

14.7

17.3

-2.6

-15.3%

Solidarity Funds
Voluntary Cultural Aid – Optimisation Funds (2)
Voluntary Cultural Aid – Non-Optimisation Funds

(3)

Sacem’s Articles of Association provide for the possibility of contingency, solidarity and assistance action in favour of its members
and the payment of services in the framework of social aid. The financing of social and cultural aids is mainly done via:
(1)	The collection of certain royalties as highlighted in 1.1. – calculated as a percentage of the net collections net of deductions
withheld from royalties to finance operating expenses; this percentage can not statutorily exceed 10%. The average rate as
a percentage of collections is around 5.8%.
(2)	The collection of royalties intended for Optimisation Funds. i.e. direct aid given to certain members via the mark-up of royalties
which they have been paid. These Optimisation Funds support:
• Jazz improvisers
• Young pop authors and composers
• The royalties generated by public performances or the recent recording of symphonic music, electroacoustic music, poetry, etc.
• Composers and publishers of soundtracks for audiovisual documentaries.
In addition to the Optimisation Funds, there are other ‘voluntary’ cultural aid resources i.e. outside the scope of the legal 25% Private
Copying levy (see 2.9.).
(3)	Non-Optimisation Funds voluntary cultural aid payments are mainly comprised of promotions for the broadcasting of music in
French regions. Support for artists wishing to self-produce their music endowments to the winners of certain awards such as the
Sacem Grands Prix etc.
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2.9. Information on amounts for the purposes of cultural services (25% Private Copying resources)
Sources of income and use funds (25% Private Copying levy for cultural aid)
M€
Collection of royalties attributed to cultural aid projects (1)
Financial sources of income
Total revenues
Aid for creation and production (2)
Aid for the realisation of live performances

(2)

Aid for the training of artists (2)
Fund for the Creation of Music (FCM)(3)
Franco-American Cultural Fund (FACF)

(4)

Overhead expenses
Total expenses
Surplus of the financial year

2016

2015

Var

Var %

29.3

25.4

3.9

15.4%

0.3

0.2

0.1

65.3%

29.6

25.6

4.0

15.8%

8.2

7.1

1.1

15.2%

9.0

9.1

-0.1

-0.4%

1.6

1.9

-0.3

-15.5%

1.6

1.6

0.0

0.0%

0.8

0.7

0.1

18.6%

1.9

1.8

0.1

3.1%

23.0

22.1

0.9

4.3%

6.5

3.5

3.1

89.5%

The cultural aid paid by Sacem is financed partly by the budgets allocated to voluntary aid (see 2.8.) and partly by the sources of
income provided for by Article L. 321-9 of the Intellectual Property Code.
(1) The collection of certain royalties as highlighted in 1.1. – calculated as a percentage of the net collections net of deductions
withheld from royalties to finance operating expenses; this percentage can not statutorily exceed 10%. The average rate as a
percentage of collections is around 5.8%.
(2) The cultural aid payments are broken down between three legal categories as defined in Article R. 321-9 of the Intellectual
Property Code, i.e. aid for creation and production, aid for the realisation of live performances and aid for the training of artists
(authors, composers and singers).
(3) The subsidy paid to the Fund for the Creation of Music (FCM), an initiative financed by all the collective societies active in the
musical field can also be added to these spends.
(4) The Franco-American Cultural Fund (FCFA) was created in 1996 with the aim of promoting the art of cinema on both sides of the
Atlantic and to encourage dialogue between professionals in both countries. FCFA is financed via the 25% Private Copying levy, in
agreement with the American professional guilds representing audiovisual creators (DGA, WGAW and MPA).
The Cultural Action department has had increased sources of income for the past two years, with funds used for cultural aid
increasing from €22.1 million in 2015 to €23.0 million in 2016. The main fields which benefited from these additional sources were:
• Funding in favour of young audiences or community actions;
• Funding for editorial pre-production;
• Funding for projects financed through crowdfunding platforms;
• Activities in defence of authors’ rights (for example, the fight against piracy);
• Funding for developing French music around the world (touring abroad).
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Statutory auditor’s report on the financial statements
Year ended December 31, 2016

To the Members,
In compliance with the assignment
entrusted to us by your Annual General
Meeting, we hereby report to you, for the
year ended December 31, 2016, on:
• the audit of the accompanying financial
statements of Société des Auteurs
Compositeurs et Éditeurs de Musique –
Sacem;
• the justification of our assessments;
• the specific verifications and
disclosures required by law.
These financial statements have been
approved by the Board of Directors. Our
role is to express an opinion on these
financial statements based on our audit.
1. Opinion on the financial statements
We conducted our audit in accordance
with professional standards applicable
in France. Those standards require
that we plan and perform the audit to
obtain reasonable assurance about
whether the financial statements are
free of material misstatement. An audit
involves performing procedures, using
sampling techniques or other methods
of selection, to obtain audit evidence
about the amounts and disclosures in
the financial statements. An audit also
includes evaluating the appropriateness
of accounting policies used and the
reasonableness of accounting estimates
made, as well as the overall presentation
of the financial statements. We believe
that the audit evidence we have obtained
is sufficient and appropriate to provide a
basis for our audit opinion.

In our opinion, the financial statements
give a true and fair view of the assets and
liabilities and of the financial position of
the Company at December 31, 2016, and
of the results of its operations for the year
then ended in accordance with French
accounting principles.
2. Justification of our assessments
In accordance with the requirements
of Article L.823-9 of the French
Commercial Code (Code de commerce)
relating to the justification of our
assessments, we bring to your attention
the following matters:
As part of our assessment of the
accounting principles and methods used
by your company, we have verified the
appropriateness of these methods and
the information provided in the notes to
the financial statements. Hereunder, we
make the following clarifications:
Your company collects from users
the rights related to the intellectual
property of the works of its members.
As in previous years, we assessed that
the sums collected and receivables
recognized as assets have been
allocated between the members or
have been registered as liabilities for the
purpose of their future distribution, for
an amount net of statutory levies as the
case may be.

As part of our assessment, we have
ensured the correct evaluation of
this commitment.
These assessments were made as part
of our audit of the financial statements
taken as a whole, and therefore
contributed to the opinion expressed
in the first part of this report.
3. Specific verifications and
disclosures
In accordance with professional
standards applicable in France, we have
also performed the specific verifications
required by law.
We have no matters to report as to the
fair presentation and the consistency
with the financial statements of the
information given in the management
report of the Board of Directors and
in the documents addressed to the
members with respect to the financial
position and the financial statements.
Paris, April 20th 2017

Cabinet Didier KLING & Associés
Didier KLING
Anne NOUQUATI
Commissaires aux Comptes
Compagnie de Paris

Section 'Financial commitments (note 8)'
of the notes to the financial statements
mentions the lump-sum retirement
benefits which corresponds on
December 31st, 2016 to €13,872,608.

This is a free translation into English of the Statutory Auditors’ report issued in French and is provided solely for the convenience of English speaking readers.
The Statutory Auditors’ report includes information specifically required by French law in such reports, whether modified or not. This information is presented below
in the opinion on the financial statements and includes an explanatory paragraph discussing the Auditors’ assessments of certain significant accounting and auditing
matters. These assessments were considered for the purpose of issuing an audit opinion on the financial statements taken as a whole and not to provide separate
assurance on individual account captions or on information taken outside of the financial statements. This report also includes information relating to the specific
verification of information given in the management report. This report should be read in conjunction and construed in accordance with French law and professional
auditing standards applicable in France.
Sacem
225, Avenue Charles de Gaulle
92521 NEUILLY SUR SEINE
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Income and expenses statement

2016
€000

2015
€000

25,804

25,748

153,345

145,852

385

1,925

1,563

1,659

181,096

175,184

44,825

48,513

6,320

5,915

134,728

134,137

Operating income
Other operating income
Deductions
Reversal of provisions
Transfer of expenses
Total I – Operating income
Operating expenses
Purchases and other external expenses
Taxes and duties
Personnel expenses
Amortisation and depreciation

16,398

14,912

Net provisions

1,483

452

Other operating expenses

3,895

3,804

Total II – Operating expenses

207,650

207,733

Operating result (I – II )

-26,553

-32,549

3,887

5,075

Interest and related receivables

31,006

33,633

Total III – Financial income

34,894

38,708

Interest and related receivables

0

0

Total IV – Financial expenses

0

0

34,894

38,708

8,340

6,159

Non recurring income

807

2,997

Total V – Non recurring income

807

2,997

Non recurring expenses

242

3,363

Total VI – Non recurring expenses

242

3,363

Non recurring result (V – VI )

565

-366

Total income (I + III + V)

216,797

216,889

Total expenses (II + IV + VI )

207,892

211,096

8,905

5,793

Financial income
From shareholdings

Financial expenses

Financial result (III – IV )
Net income from ordinary activities (I – II + III – IV )
Non recurring income

Non recurring expenses

Excess of management levies at 31 December
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Balance sheet at 31 December 2016

Gross
€000

Amortisation
and
depreciation
(to be
deducted)
€000

2016
Net
€000

2015
Net
€000

129,360

82,055

47,305

42,964

Concessions, patents, licences, brands, processes, software

112,415

82,055

30,360

32,861

Advance payments and instalments

16,945

0

16,945

10,103

131,387

91,135

40,251

35,410

557

0

557

557

Buildings

64,979

36,890

28,089

24,460

Other tangible assets

63,500

54,246

9,255

9,394

Assets
Fixed assets
Intangible assets:

Tangible assets:
Land

Advance payments and instalments

2,351

0

2,351

999

29,822

0

29,822

29,702

Shareholdings

10,645

0

10,645

10,645

Long term receivables from investments

12,417

0

12,417

12,510

6,150

0

6,150

5,998

Investments:

Loans
Other financial assets
Total I – Fixed assets

610

0

610

549

290,568

173,190

117,378

108,076

263,381

1,880

261,501

249,250

212,356

0

212,356

209,059

27,889

1,880

26,010

26,960

3,755

0

3,755

3,154

Current assets
Receivables:
Clients and related accounts receivables
Other receivables:
		 Members
		 Other operating receivables
		Miscellaneous receivables

19,381

0

19,381

10,077

Transferable security investments

877,609

1,732

875,877

815,450

Available funds

132,053

0

132,053

226,067

1,273,042

3,611

1,269,431

1,290,767

2,880

0

2,880

2,331

0

0

0

0

2,880

0

2,880

2,331

1,566,490

176,801

1,389,689

1,401,174

Total II – Current assets
Accruals and deferred income
Miscellaneous advance expenses
Insufficiency of levies
Total III – Accruals and deferred income
Total assets (I + II + III )
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2016
€000

2015
€000

Capital

12,955

12,453

Total I – Equity

12,955

12,453

Liabilities
Equity

Provisions
Provisions for contingencies and expenses

3,039

3,080

Total II – Provisions

3,039

3,080

190

213

973,108

1,002,551

3,285

3,139

758,179

788,535

9,751

7,774

165,759

164,236

36,134

38,869

11,110

8,772

62,597

67,483

Debt
Bank loans and debts
Sundry debts
Deposits received (gifts and bequests)
Collections to be distributed
Users – foreign societies
Non-paid notified rights
Members
Trade payables and related accounts
Tax and social security debts
Other debt

21,945

26,212

269,199

254,518

26,639

20,097

1,364,790

1,379,848

Excess of management levies at 31 December

8,905

5,793

Total IV – Accruals

8,905

5,793

1,389,689

1,401,174

Excess of the social aid of members’ fund
Cultural aid (25% Private Copying levy)
Total III – Debt
Accruals

Total liabilities (I + II + III + IV )
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Notes to the statutory financial statements

Accounting rules and principles
Sacem annual accounts were drawn up
in accordance with the legislative and
regulatory provisions in force in France,
notably those of the National General
Chart of Accounts, ANC regulations
N° 2016-07, approved by decree
26/12/2016, subject to the specific
provisions prescribed by Article R. 321-8
of the Intellectual Property Code and
Notice No. 2008-04 of 6 March 2008
of CNC.

The depreciation is calculated according
to the straight-line method depending on
the likely duration
of use:

Main accounting rules and principles
(a) Intangible assets

• IT equipment – 2, 3, 4 or 5 years.

Software is booked at its purchase
value or, when it is created in-house,
at a conservative assessment of its
production cost.
The amortisations are calculated
according to the straight-line method
over 2, 3, 4 or 5 years, depending
on the likely duration of use.
Following this year’s launch of the
URights project (a global platform
to manage rights for music online),
it was decided to depreciate the net
accountable value calculated as at
30 June, 2018 of the current SELOL
software which will therefore be replaced
in 2018. An allocation for depreciation
was noted in the year’s accounts to a
value of €449,795.
(b) Tangible assets
Tangible assets are assessed at their
purchase cost (purchase price and
incidental expenses).
Since fiscal year 2013, it has been
decided to record the expenses related
to the purchase of assets in the balance
sheet, and to write them off over the
duration of the respective item.

• Buildings – 30 years.
• Office equipment and installations –
3, 4, 5, 10 or 20 years.
• Transport equipment – 5 years.
• Furniture and office supplies – 2, 3, 4, 5
or 10 years.

Equipment which has a unit value less
than €500 (excluding taxes), is booked in
the fiscal year’s expenses.
For the 2016 statement of accounts,
artworks intended for sale were subject
to a depreciation of €710,000 as an
adjustment to market value.
(c) Investments
Investments appear in the balance
sheet at their purchase cost. If their
current value is less than their purchase
cost then an impairment cost will be
recognised.
(d) ‘User’ receivables
Receivables are booked at their nominal
value. Receivables in which there is risk
of non-recovery will not be depreciated
as their royalties are only paid to the
rights holders after their prior cash
collection. Thus,
in the event of insolvency, the receivables
will be offset by the ‘notified uncollected
royalties’ account without any impact on
the profit or loss.
(e) Other receivables
Receivables are booked at their nominal
value. Impairments are constituted
at the amount of the estimated risk.
They mostly concern member debit
accounts which are no longer receiving
any royalties.
(f) Marketable securities
The portfolio is mainly composed
of bonds and traded debt securities
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which are easily convertible into cash
amounts. These are held to maturity.
Accordingly, this portfolio is held
in treasury and no impairment is
recognised on the basis of the market
price.
For information purposes, the potential
capital losses of financial assets at
31 December 2016 were €5,208,532
and the potential capital gains were
€66,084,766.
(g) Provisions
Sacem books the following long-term
social commitments in the balance
sheet liabilities:
Employee’s length of service awards:
accompanied by the payment of a bonus
for 20 and 30 years of service. The
provision is determined according to the
‘projected credit units’ method.
The other provisions relate to specifically
identified contingencies and expenses.
(h) Non-recurring result
Income and expenses which are not, by
their nature, their occurrence,
or their significant character, part of
Sacem’s ordinary activities, are booked
as non-recurring items.
(i) Non-balance sheet commitments
‘Retirement package’ commitments are
determined according to the ‘projected
credit units’ method.
Highlights of the Accounting Year
a) Conclusion of an agreement with IBM
this fiscal year
Sacem and the computer company
IBM concluded a ten-year strategic
agreement which aims to develop a
global platform for rights management
of online music.
The launch of the URights project should
improve identification of rights associated
with works used online and optimise
the analysis of data and recognition of
authors’ works.

Strategic review

In the 2016 accounts, the corresponding
expenses committed feature in intangible
fixed assets (advance payments and
instalments) to a value of €3,252,120.
b) Works carried out at the Head Office
building in Neuilly
The building of the Head Office at 225
avenue Charles De Gaulle in Neuilly has
involved restructuring and redevelopment
work on several floors beginning in 2015
and continuing through 2016 and 2017.
Sacem, acting both for itself and on
behalf of SCI Neuilly, signed a project
management contract with a firm of
architects and contracts with firms
carrying out the corresponding works.
Insofar as the works pertain to
the structure and the refurbishment
of the building, the cost thereof will be
divided between Sacem and SCI Neuilly.
An agreement on a split of the cost was
signed on 17 December 2015. 54.19% of
the works will be covered by SCI Neuilly
and 45.81% by Sacem.
This split may be revised once
the definitive price breakdowns are
received from the firms.
The works carried out in 2015 (Lower
and Upper Ground Floor) for one part of
the Head Office were concluded early in
2016. In the accounts at 31 December
2016, the split was €528,698 to SCI
Neuilly and €446,940 to Sacem.
The works continued on other floors (4th
and 5th) in 2016 and feature tangible
fixed assets (advance payments and
instalments) in the accounts at 31
December in the amount of €1,845,938.
Renovation work at Head Office will
continue in 2017.

Furthermore, SCI Neuilly agreed a rental
reduction of €1,474,000 for rental of Head
Office to take account of the renovation
works done and the supplementary
costs borne by Sacem as a result of the
unavailability of the premises.
c) Works carried out on the building at
La Villette
Restructuring and refurbishment work on
several storeys of the building located at
16 Place de la Fontaine aux Lions, 75019
Paris, began in 2015 and was completed
at the beginning of 2016.
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This year an incentive bonus of
€1,500,000 was agreed to compensate
for the loss of the profit-sharing bonus.
In addition, an amendment concerning
the Quatrem retirement contribution
was agreed in December 2016 between
Sacem and the representative union
organisations setting the annual
contribution at €8,000,000 for 2016.

Sacem, acting both for itself and on
behalf of SCI Villette, signed a project
management contract with a firm of
architects and contracts with firms
carrying out the corresponding work.
Insofar as the works pertain to the
structure and refurbishment of the
building, the cost thereof will be divided
between Sacem and SCI Villette.
An agreement on a split of the cost was
signed on 4 April 2015. 61.6% of the
works will be covered by SCI Villette and
38.4% by Sacem.
This split may be revised once the
definitive cost breakdowns are received
from the firms.
Works started in 2015 and concluded
at the beginning of 2016. In the accounts
dated 31 December 2016, the costs
break down to €772,752 to SCI Villette
and €481,716 to Sacem.
d) Company Agreements
Sacem and the staff representative
bodies came to a three-year incentive
agreement in December 2016 for the
fiscal years 2017 to 2019, which replaces
the previous incentive agreement (the
final payment of which will be made
in May 2017) and the profit-sharing
agreement which ended in 2015.
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Ratio between net costs and collections
% in relation to all collected rights (Performing, Mechanical Reproduction/Common Users and Mechanical Reproduction)
2015 (000) €862,229
2016 (000) €884,333
2016
€000

Gross costs for the accounting year

2015
%

2016/2015
%

%

€000

207,892

211,097

-1,563

-1,659

-25,765

-25,727

to be deducted
– Transfer of costs
– Re-invoicing
– Other operational revenue

-39

-20

– Provision write-backs

-385

-1,925

– Non-recurrent costs

-242

-3,363

Net costs

179,898

178,402

– Financial revenue

-34,894

-38,708

-1,897

-2,384

– Member subscriptions, unclaimed fees,
sundry
Total net costs
Extraordinary income

143,107

16.18

0.26

15.92

137,309

565

-366

Net cost of extraordinary income

142,542

137,675

Deductions from rights (withheld and
undistributable)

145,655

134,951

3,113

-2,724

Surplus (insufficiency) for the accounting year
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Statement of fixed assets

Gross values at
1 January
2016
€000

Acquisitions,
value creations,
accruals and
increases by
transfers
between line
items,
new loans,
increases of
accrued interests
€000

102,518

Decreases by
transfers
between
line items
€000

Disposals,
spin-offs,
deactivations,
repayments
of loans,
reductions
of accrued
interests
€000

Gross values at
31 December
2016
€000

9,897

–

0

112,415

Intangible assets
Concessions, patents, licences, brands,
processes (1)
Advance payments and instalments

(1)

10,103

16,569

9,727

–

16,945

112,621

26,466

9,727

0

129,360

557

–

–

–

557

59,625

5,423

–

69

64,979

61,021

3,288

–

809

63,500

999

3,318

1,966

–

2,351

122,201

12,028

1,966

877

131,387

10,645

–

–

–

10,645

12,510

4,157

–

4,250

12,417

5,998

340

–

188

6,150

Tangible assets
Land (2)
Buildings

(2)

Other tangible assets (3)
Advance payments and instalments

Investments
Shareholdings (4)
Investment-related receivables
Loans
Other financial assets

Grand total

(5)

548

126

–

65

610

29,701

4,623

–

4,503

29,822

264,524

43,117

11,693

5,380

290,568

1)	The main flows come from the creation of operating software and commissioning of applications (WEBMO end of batches 1 and 2, MANON, POLCO, OCTAV,
ELIZA, SELOL, WSPRO, HNFEU, RECOL) as well as current projects (HCAND, HGLDA, HOMER, HOT, URights).
(2)	Property investments in this financial year relate to the acquisition of premises in Reims, Lyon and Lieusaint to a total value of €4,927,874, as well as work at a cost of
€494,630, €332,086 of which is for Headquarters and €162,544 for the Aix en Provence and La Rochelle Delegations.
Property disposals in this financial year relate to cancelled works.
(3)	The main investments relate to acquisitions of micro computers and computer equipment worth €1,548,745, office equipment worth €95,352, office furniture worth
€273,395, miscellaneous technical equipment for Headquarters worth €185,434 and equipment for the cafeteria worth €518.
	Works account for €1,184,249, of which €647,627 for Headquarters (mainly the ground floor) and €536,622 for the Delegations (Angers €54 906, and La Villette
€481,716 accounting for 38.4% of the total cost of works in accordance with the allocation agreement between Sacem and the SCI Villette on 04 April, 2015).
	The outgoings relate to the auctioning of works of art belonging to Sacem for €61,100, to the cancellation of office equipment worth €9,515, of office furniture worth
€290,332, miscellaneous equipment worth €1,428, as well as the cancellation of fitting out and facilities following the renovation of Headquarters worth €446,217.
(4)	There was no movement with investments in this financial year.
(5)	The movements in investment-related receivables record the results, call for funds and repayments of SCI Neuilly, Châteaudun and Villette.
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Amortisation statement

Amortisation at
1 January
2016
€000

Increases/
allocations
during the
fiscal year
€000

Decreases/
amortisation
relating to
assets removed
from the balance
sheet and
reversals
€000

69,657

11,948

0

81,605

69,657

11,948

0

81,605

35,165

1,794

69

36,890

Amortisation at
31 December
2016
€000

Intangible assets
Concessions, patents, licences, brands, processes

Tangible assets
Buildings
Other tangible assets

Total amortisation of fixed assets
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51,627

2,656

747

53,536

86,791

4,450

816

90,425

156,448

16,398

816

172,030
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Provisions and depreciation statement

Sections and items

Amount at
1 January
2016
€000

Increases/
allocations
during the
fiscal year
€000

Decreases/
reversals
during the
fiscal year
€000

Amount at
31 December
2015
€000

598

151

168

581

2,348

–

48

2,299

Provisions
Provisions for contingencies
For litigations (1)
Provisions for expenses
Employee’s length of service award
Others

134

24

–

159

3,080

175

216

3,039

0

450

–

450

Depreciation
On intangible assets (2)
On tangible fixed assets (3)

0

710

–

710

1,900

148

168

1,880

0

–

–

0

1,733

–

–

1,732

3,632

1,308

168

4,771

6,711

1,483

385

7,810

6,711

1,332

217

7,810

Financial

–

–

–

–

Non recurring

–

151

168

–

On members’ debt accounts
On miscellaneous receivables (2)
On traded debt securities

Grand total
Of which additions and reversals
Operating

(1) Provision for litigations:
These provisions cover labour litigation costs based on the actual risk exposure.
(2)	Provisions for depreciation of miscellaneous receivables:
	The launch in 2017 of the Urights project with IBM will replace in 2018 the current SELOL software dealing with monitoring rights online. So, the net accountable
value as at 30 June, 2018 of this application has been depreciated in the accounts for this year to take account of the shorter operating period compared with the
intended duration.
(3)	The artworks intended for sale have been subject to depreciation in the year’s accounts to adjust to market value following a valuation.
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Statement of receivables and debts by maturity
Gross
amount
€000

Due within
one year
€000

Due beyond
one year
€000

12,417

–

12,417

6,150

–

6,150

610

130

480

User receivables

212,356

212,282

74

Other receivables

51,025

50,730

296

Prepaid expenses

2,880

2,355

525

285,438

265,496

19,941

Gross
amount
€000

Due within
one year
€000

Due beyond
one year
€000

190

190

Receivables
Fixed assets
Investment-related receivables
Loans
Other financial assets
Current assets

Total
Loans due within one year

340

Loans due beyond one year

188

Debts
Bank loans and debts
Trade payables and related accounts
Tax and social security debts
Debts on fixed assets and related accounts

6,566

6,566

62,597

62,597

4,544

4,544

758,179

758,179

9,751

9,751

165,759

165,759

36,134

36,134

321,069

5,986

Other debts:
Collections to be distributed
Users
Non-paid notified royalties
Members
Sundry debt

(1)

Deferred income
Total

8,905

8,905

1,373,696

1,058,612

315,083
315,083

(1)	Sundry debt = €321,149,399 of which €269,199,351 is excess of warranty for the society’s social activities.
Under the terms of Sacem’s social programmes, members having obtained rights based on a number of points, may under certain conditions, benefit from income
support in the form of quarterly allocations.
Each year, the Board of Directors re-assesses the service value of the points for the ongoing year. Hence, there is no guaranteed future allocation amount, which could
be paid under the terms of the assistance allocation scheme.
Consequently, and with regards to the non-annuity character of this regime, Sacem’s commitment is limited to the ‘social programme’ resources.
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Accrued income
Amount of accrued income included in the following balance sheet items:
Amount
€000

Accrued interests on obligations, vouchers and related stocks

20,263

Accrued interests on interest-bearing bank accounts

3

Accrued interests on savings accounts

299

Trade receivables

0

Other receivables: Social organisations, state and sundry debtors

6,794
27,359

Total
Expenses to be paid
Amount of expenses to be paid included in the following balance sheet items:

Amount
€000

Bank loans and debts

2

Trade payables

2,464

Tax and social security debts

26,519

Debts on fixed assets

909

Other debts

1,647
31,541

Total
Prepaid expenses and deferred income
Expenses
€000

Income
€000

Operating expenses/income
Prepaid expenses
Inventory
Excess of management levies 31 December
Total

2,599
282
–

8,905

2,880

8,905

Share capital structure
The share capital is variable.
It is made up of the members’ admission fees at their historical book value.
4,206 admissions were registered in 2016.
On 31 December 2016, Sacem had more than 161,170 members.
The admission fee was at €127 for the fiscal year 2016 (same as 2015).
Transfer of expenses
Concerning the income from Private Copying, the Board of Directors decided, from the 2004 fiscal year onwards, to reintroduce
the principle of withholding administration expenses relating to the running costs related to management of cultural aid (25% Private
Copying levy).
The line item ‘transfer of expenses’ conveys this decision.
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Non recurring result
The non-recurring income relates to sales revenue from disposal of furniture (€2,000) and works of art (€28,470).
The other non recurring income amounts to €776,351 and relate to repayments of insurance claims, settlements by mandators
of irrecoverable debts, miscellaneous adjustments and gain/loss of exchange rate differences.
This amount is accounted for this year, amongst other things by clearance of specified cheques in the amount of €409,051.
The non recurring expenses relate to the following:
Net book value of sold assets: €61,100 for artworks.
• €42,867 refers to gain/loss of exchange rate differences.
• €17,023 relates to miscellaneous adjustments.
• €120,842 refers to litigation settlements.
Elements concerning related and associated companies
Amounts relating to

Affiliated
Items
companies
€000

Companies
in which
the society
has a
shareholding
€000

Shareholdings

10,640

5

Investment-related receivables

12,216

Other receivables

12,590

Sundry debt

11,805

Income from investment in subsidiaries and associates

855

3,887

Financial commitments
Amount
€000

Commitments given
Bank guarantees for members

–

Lump sum retirement benefits

13,873

(1)

Financial support commitment(2)
(1) The retirement packages are according to company agreements.
For the evaluation, the following assumptions were made:
• Sacem employees do not work after the age of 67.
• Some employees are likely to retire voluntarily between the age of 62 and 64.
• Some employees are only likely to retire voluntarily between the age of 65 and 67.
• A 1.31% (Iboxx AA+ rate) discount rate and a social security rate of 47.12%.
• Taking into account a turnover per age bracket reviewed in 2016.
• Taking into account actuarial mortality tables male / female TH0002 TF0002.
(2)	As a majority holder of SDRM, Sacem has committed itself to implement necessary measures to prevent a pre-matured sale of traded securities in the case
of a cash shortage at SDRM, thus avoiding capital losses for SDRM which would have an impact on the accounting of this asset category.
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Average headcount
Indicator 114 of the social balance sheet, combined head office/regions average headcount
Indicator 123 of the human resources report, temporary workers

Executives

Salaried employees

Employees
made available
to the company

327

–

Senior staff

240

25.25

Employees

892

–

1,459

25.25

Capital in euros

Share of the
outstanding
capital

Result of the
last fiscal year
in euros

61

59/61

-1,526,600

10,000

75%

0

SCI OF 225-227 AVENUE CHARLES DE GAULLE

914,700

75%

4,416,421

SCI CHATEAUDUN

304,900

75%

383,177

2,286,735

2/3

431,639

37,000

14.4%

Not provided

(a) French

None

None

None

(b) foreign

None

None

None

412

1/27

Not provided

None

None

None

Total
List of subsidiaries and associated companies

Subsidiaries and associates
A – Detailed information regarding the subsidiaries and associated companies
1 – Subsidiaries (more than 50% of the outstanding capital):
SDRM
Sacem Luxembourg

SCI VILLETTE
2 – Associates (10 to 50% of the outstanding capital):
F.T . ‘The Digital Copyright Network’
B – General information concerning other subsidiaries and associates
1 – Subsidiaries not referred to in A:

2 – Associates not referred to in A:
(a) French
		– BIEM
(b) foreign
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Attribution of rights at the fiscal year end

Collections
of the fiscal
year
(3)
€000

Management
Levy
(See Profit
and Loss
Statement)
(4)
€000

Amounts
attributed
to the aid
for creation
(Article
L.321-9)
(5)
€000

Amounts
attributed to
social or
cultural
aid
(6)
€000

Amounts
attributed to
rights holders(*)
(7)
€000

Outstanding
rights on
31 December
of the current
year
(See liabilities
in current
fiscal
year’s balance
sheet)
(1)+(2)+(3)((4)+(5)
+(6)+(7))
= (8)
€000

985

798,501

127,503

–

47,119

635,683

626,015

516,390

985

649,337

107,875

–

44,763

511,561

502,514

120,444

–

149,164

19,628

–

2,356

124,122

123,502

45,578

0

85,832

5,608

29,271

2,235

54,788

39,509

DEP

4,075

–

2,174

890

–

259

1,861

3,239

DRM

1,096

–

896

113

–

6

992

881

Article L. 311-1 (for the
private copying of audio
works)

28,636

–

66,971

3,726

21,883

1,775

41,200

27,022

Article L. 311-1 (for the
private copying of
audiovisual works)

11,771

–

15,791

879

7,387

195

10,734

8,368

682,411

985

884,333

133,110

29,271

49,354

Outstanding
rights on
31 December
of the previous
year
(See Liabilities
in previous
fiscal
year’s balance
sheet)
(1)
€000

Collections
to be
distributed
online
on 1 January
2016
(2)
€000

1 – Payments for which
management is entrusted
by the rights holders

636,833

Public Performance Rights
and Normal Users
Mechanical Reproduction
Rights

Nature of payments

2 – Payments for which
management is entrusted
according to the law/CPI
Article L. 132-20-1 (right to
authorise the retransmission
by cable, simultaneously, in
full and without any
changes, in the national
territory, of a work televised
from a Member State of the
European Community)

Total

(Cf. Balance sheet
References
liabilities, 2015)

Cf. income
statement)

(*) The ‘attributed amounts’ refer to the corresponding amounts in the individual account of the rightsholder.
(**) Including provisional deductions for expenses (€30,256,473) and for social aid (€23,864,300).
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690,470 665,524(**)
Cf. Balance sheet
liabilities, 2016)

Strategic review

Management report

Financial statements

Summary of the amounts remaining to be attributed to the rights holders
Gross collections

Rights holders
Total

Outstanding amounts

Previous
fiscal year
€000

Current
fiscal year
€000

Previous
fiscal year
€000

Current
fiscal year
€000

862,229

884,333

38,652

36,026

Summary of the amounts remaining to be attributed individually
Payments for which management is entrusted by the rights holders:

Copyright holders

This
financial year
€000

Public Performance Rights and Normal Users

451,632

Mechanical Reproduction Right – Sacem management

159,772

Total

611,403

Summary of the amounts remaining to be attributed individually
Payments for which management is entrusted according to the law:
Amount
€000

Sections and items
Article L. 132-20-1 (right to authorise the retransmission by cable, simultaneously, in full and
without any changes, in the national territory, of a work televised from a Member State of the
European Community)
Article L. 311-1 (for the private copying of audio works)

Sub-total
Article L. 311-1 (for the private copying of audiovisual works)

Sub-total
Total

Year of
collections

Not applicable
5,837

2016

4,455

2015

3,209

2014

13,501
1,015

2016

1,007

2015

1,185

2014

3,207
16,708
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Glossary

Definition
ADAGP

French Society of Authors of Visual Arts

ADAMI

French Collective Management Society for Performing Artists and Musicians

ADSL

Asymmetric Digital Subscriber Line

Agessa

Authors' Social Security Management Association

AKM

Austrian Society of Authors, Composers and Publishers

Alexa

Actionable analytics for the web

ALPA

Association against Audiovisual Piracy

ANC

French Accounting Standards Board

API Management

Application Programming Interface

ARMONIA

First pan-European hub for licensing online services

ASCAP

American Society of Composers, Authors and Publishers

BI

Business Intelligence

BIEM

International organisation representing mechanical rights societies

Catch-up TV

Also called replay TV, catch-up TV is a free and time-limited service for the viewing of TV programmes
via streaming after their broadcast on the TV.

CISAC

International Confederation of Societies of Authors and Composers

CMO

Collective Management Organisation

CNRS

National Centre for Scientific Research

CNV

French National Centre for Song, Variety and Jazz

Copie France

Collective management society that collects private copying levy

DEP

Public performance rights

DGA

Directors Guild of America

DRM

Mechanical rights

DSP

Digital Service Provider

DSR

Digital Sales Report

DTT

Digital terrestrial television

FastTrack

The leading technical developer for the network infrastructure required to deliver broadly adopted
solutions in the music, media and entertainment industry

FACF

Franco-American Cultural Fund

FCM

Musical Creation Fund

General rights

Authors’ rights collected by the regional network (concerts, shows, background music, nightclubs,
cinemas etc.)

GESAC

European Grouping of Societies of Authors and Composers

IBM

International Business Machines – IBM is an American multichannel technology company

IFPI

International Federation of the Phonographic Industry

IPC

French Intellectual Property Code

IRMA

Information and Resources Centre for Popular Music
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Definition
ISRC

International Standard Recording Code. It is an international standard code for uniquely identifying
sound recordings and music video recordings

ISWC

International Standard Musical Work Code. It is a unique identifier for musical works, similar to ISBN

MANON

Invoicing system

MPA

Motion Picture Association

OCTAV

Sacem’s dynamic work documentation database

OMI

Open music initiative

Private Copying

Private Copying is a system which allows private individuals to copy works for their own private use,
while remunerating creators

PRS for music

Performing Right Society – PRS for music is a society of songwriters, composers and music
publishers (UK)

SACD

French Society of Dramatic Authors and Composers

SCAM

French Civil Society of Multimedia Authors

SCI

French Property Investment Company

SCPP

Society of Phonogram Producers: collects and distributes royalties for its members for the
exploitation of sound recordings and music videos

SDRM

French Collecting Society for Mechanical Reproduction Rights for Authors, Composers and
Publishers

SNEP

French National Phonographic Producers’ Union

Socan

Society of Composers, Authors and Music Publishers of Canada

SPEDIDAM

Society for the Collection and Distribution of Artists’ and Performers’ rights

SPPF

French Phonogram producers’ collecting society

SPPF/SCPP

Representing record companies and ADAMI/SPEDIDAM representing artists/musicians

SPRE

French society managing neighbouring rights/equitable remuneration for its four members

SUISA

Swiss Cooperative Society of Music Authors and Publishers

SVOD

Subscription video on demand (SVoD) refers to a service that gives users unlimited access to a wide
range of programmes for a monthly flat rate

TMO

Average bond rate

TNT

French National Digital Terrestrial Television (DTT in English)

UGC

User-Generated Content: any form of content created by users of an online system or service

VOD

Video-On-Demand, which allows consumers to select and watch the video content they want, when
and where they want

WEBDR

Customer Relationship Management System

WGAW

Writers Guild of America

Annual Report 2016 Sacem

71

Credits

Front cover: Selah Sue: Alexander Brown, Maitre Gims: DR, Imany: Barron Claiborne, Kungs: Romain Staros
Inside front cover: Alexandre Desplat: Future Image/Dalle
P1: Concert photo: aetb, La Femme: Sarah Desbenoit, Petit Biscuit: Jonathan Bertin, Angélique Kidjo: Marc Chesneau
P2: Cœur de Pirate: Etienne St Denis, Stromae: Christophe Roué, Oumou Sangaré: Benoit Peverelli, Trio Joubran: Louis Vincent, Chico Buarque: Daryan Dornelles,
Anggun: Darius Salimi
P4: Jean-Claude Petit: Bernard Brun
P6: Jean-Noël Tronc: Jean-Baptiste Millot
P8: Woman listening to music: Merlas
P9: Kegfire/Fotolia, Satellite photo: Blackjack3d
P10: Concert photo: aetb
P11: Joyce Jonathan: Yann Orhan
P14: La Femme: Sarah Desbenoit, Richard Bona: DR
P16: Petit Biscuit: Jonathan Bertin
P17: Archie Shepp: R Cifarelli
P18: Apps photo: Melpomene, Urights photo: Lionel Pagès
P19: Angélique Kidjo: Marc Chesneau, Marie-Jeanne Serero: Andrés Mendoza/Agence Traxzone, Grands prix: Nicolas Krief,
Angelique Kidjo and Gast Waltzing - wpproductions, Awards: Liens associés multiples
P20: Child singing: Olly, Fabrique culturelle: A.Zveiger
P21: First photo on the left: Marc Chesneau, Festival: Alexandre Chevillard, Concert: Marc Chesneau, Electronic Music: Tendance Floue
P22: Radio: Tanawatpontchour
P23: Renaud Capuçon: Darmigny, Al Jarreau: Sylvain Bardin, Francophonie summit: personal photo – DR
P29: Gojira: DR, Board of Directors: Lionel Pagès
P31: Kassav: Xavier Dollin
P32: We are from LA: DR
P33: Eric Serra: Emmanuele Scorcelletti
P38: IAM: Nicolas Krief, Archie Shepp: Nicolas Krief, Juliette: Nicolas Krief
P41: Philippe Hersant: Alvaro Yanez, ColCoa: La boite, LLC/Pascal Halim, Inna Modja: Marco Conti Sikic
P42: Maitre Gims: DR
P43: Mohamed Rahim: Esmaeel karam, Chico Buarque: Daryan Dornelles
P44: Jackie Alway: personal photo – DR, French VIP: C. Crénel
Inside back cover: Print logo: topvectorel

72

Sacem Annual Report 2016

Designed and produced by Instinctif Partners
www.creative.instinctif.com

Printed on paper from
sustainably managed forests.

225, avenue Charles de Gaulle
92528 Neuilly sur Seine Cedex
France
+33 (0)1 47 15 47 15
www.sacem.fr
LaSacem

@sacem

sacem

Society of Authors,
Composers and
Publishers of Music

